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days this film would have had to have been titled 1 
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pleased as punch to have you 

as part of the beastly bunch. 
You know, they say (in Transyl- 
vania) “the family that scares to- 
gether dares together” and that’s 
why we're so happy to have you as 
part of the Famous Monsters Fami- 
ly. You keep coming back year after 
year to our famous annual Fearbook, 


¢ OUNT DRACULATIONS! We're 


FSB Ek OO, ae 


ee ip 4 


TSE YOU RANE 


S 


our Weirbook of fabulous faces like 
Karloff, Lugosi, Price, Kong, the 
Chaneys, Lorre et al and pacemak- 
ing, heart hammering features on 
Frankenstein, Dracula, Poe, God- 
zilla & Other Grrrreats of the Hor- 
ror Movie field. 

This is an issue you'll savor, rel- 
ish, digest and return to again & 
again! 


BRREST. 
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Se Re: é " 
:,..is mighty sore ’cause he’s not featured in this 
special Fearbook issue of FAMOUS MONSTERS 
OF FILMLAND. But there’s Karloff, Pal, Godzilla, 
and Lugosi instead...so what are you waiting | 
for? Dig right in and start enjoying this Special 
Issue... or else! . 
-~ 


OUR COVER: 
The long-lost face of Boris Karloff as 
THE GHOUL! Glaring a dour gaze, our 
horror-hero rises from the dead to pro- 
tect a mystic jewel! Painting by Gogos. 
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THE GHOUL An in-depth study of the 


old, oft-neglected Karloffilm, the story of a 
mystical jewel granting Karloff eternal life! 


LITTER TO A WEREWOLF A 


monsterrific short snort tale that will give 
you a full-moon’s worth of lycanthropic laffs! 


THE TRAIL OF DRACULA rFrom 


DRACULA’S DAUGHTER to SON OF DRA- 
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the Wax Museum solved! A secret so scary it 
defies description. Why not find out yourself? 


CALLING DR. CALIGARI a cea 


Bloch-buster of an article by the universal- 
ly renowned expert on the horror film genre. 


GIANTS FROM JAPAN a venina- 


the-scenes look at the making of an incredi- 
ble Godzilla film. Plus: Rodan, Gorath & co! 
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inside story of Bert I. Gordon’s film adapta: 
tion of the H.G. Wells FOOD OF THE GODS. 
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a classic film of grotesque and cutting shock! 
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enstein, born long before Karloffilm itsel 
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HG Wells whisk you from 1899 to the earth 
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MIRAGE WORLD How would great 


Lon Chaney Sr. look had he portrayed the 
Frankenstein Monster? FM gives its idea! 
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Repeated from 1962, the obituary of Great 
Animator, Willis O’Brien, father of KONG! 
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KARLOFF rises 
from the grave! 


the sacred stone 


er thru the darkened alleyways of 
a fog-shrouded street in London, 
up a narrow staircase to a cheap room. 

The man in the room, unsuspecting 
that he has been followed, seats him- 

u self and begins poring over some ob- 

viously valuable documents... when a 

i keen knife blade slowly enters the 

§ nat screen and touches him menacingly on 
the neck. 

Ali Ben Drage’s eyes bulge as he 
turns slowly around in fright and the 
man who meets his eyes does nothing 
to minimize his terror: Mahmoud 
(played by D.A. Clarke-Smith), who 
has been sent to kill Ben Drage (Har- 
old Huth). “You have stolen the sa- 
cred gem from the temple of my peo- 

Fae a3 ple,” Mahmoud informs Ben Drage, 

ile “and unless you return it to me I shall 

take your worthless life.” 

tale or The terrified Egyptian babbles, “I 
...I no longer possess the stone...I 

‘sold it to Professor Morlant.” 

“The famous Egyptologist?” Mah- 
moud is astounded. The fame of the 
professor is known even among his 

spe own people for Morlant is the only 

_ Caucasian ever to have adopted the ’ 

ancient religion of the Egyptians. To ; 

him the stone would indeed be sacred! 


by Benjamin Varrelman 


[er sere ene character trails anoth- 


Prof. Morlant removes the Sacred Egyptian Stone from Its Secret Hidingplace. 


Mahmoud tells Ben Drage his life will be spared 
if he can recover the stone from Morlant. “But 
you must do so soon!” 

“I will try—but it will not be easy. Morlant 
has converted his house & grounds into shrines 
to the Egyptian gods. And behind his house he 
has had constructed an authentic burial tomb.” 


at death’s door 


The scene shifts to Morlant’s sinister house. 
Inside, the elderly Professor (BORIS KARLOFF) 
lies in bed, his breath coming in long, shudder- 
ing gasps. His elderly butler Laing (Ernest The- 
siger), a clubfooted cripple, is talking with the 
doctor. He is told, to his sorrow, that his master 
will not last the night. Death is imminent. 

Laing shows the doctor to the door, then sadly 
returns to his master’s room. The fanatical Mor- 
lant clutches at Laing and extracts a strange 
promise: the sacred stone Morlant holds must be 
buried with him—for when the light of the full 
moon falls on the door of Morlant’s tomb, he will 
rise from the grave and offer the gem to the sta- 
tue of Anubis, the Opener of the Way. The sta- 
tue, now in the bedroom, will be moved to the 
tomb. When the hand of the statue closes on the 
priceless gem, the walking-dead Morlant will 
be assured of his immortality. With burning eyes 
& rasping words, he makes Laing promise to 
carry out his after-death demands. The gem must 
be in his hand when he is buried and, to insure 
this, he has Laing swathe his hand in bandages, 


2 \ S 
Laing the Butler (Ernest Thesiger) prays for the Departing Life of His Master. 


Creepy Close-up of KARLOFF 40 Years Ago in Death- 
bed Scene. 9 


like the hand of a mummy. And the key to the 
door of the tomb must be left in the door—on 
the inside, so that the Immortal Morlant can 
come into the world once again. 

Laing, frightened & worried, promises to do 
all this. He has always served his master faith- 
fully, but... Well, even the best of men have 
been tempted by fabulous wealth. And the sa- 
cred gem is of almost infinite value. 

Later, with a final death rattle, Morlant “dies.” 
Before Morlant’s body is even cold, the once- 
faithful Laing slices open the carefully-wrapped 
hand and removes the sacred gem! 

Then there is a funeral procession, led by the 
clubfooted Laing and attended by Broughton, 
Morlant’s lawyer (Sir Cedric Hardwicke). The 
cortege is eerie in its ancient ritual: Morlant’s 
body is in an Egyptian sarcophagus, draped in 
flowing white linen. It is borne upon long poles, 
supported on the shoulders of the pallbearers. 
The procession is lit by torches and the burial is 
at night in the tomb behind Morlant’s house. 

Laing is now alone in the old house, which is 
ens watched by an unseen presence. 


Laing Inspects in Awe the Ring of Life on the Dying Professor's Finger. 


the striding dead 


In London, in lawyer Broughton’s office, young 
Ralph Morlant & Betty Harlow arrive to hear 
the reading of the will of their relative, Prof. Mor- 
lant. The dour lawyer explains that they are equal 
heirs and the 2 young people decide to go to Mor- 
lant’s house to see just what it is that they have 
inherited. Betty takes her scatterbrained female 
friend Kaney with her. 

As they near the old house, they almost knock 
down a man riding a bicycle. Ralph leaps out of 
the car to berate the cyclist but falls into an 
embarrassed silence when he discovers that the 
other man is the Reverend Nigel Hartley (Sir 
Ralph Richardson) new to the district, who has 
come to pay his respects to the Morlant heirs. 

Hartley enters the house with Betty, Ralph 
& Kaney. They aren’t made to feel very welcome 
by the sneering Laing. Soon after their arrival, 
the desperate Ali Ben Drage shows up with a 
story that convinces them he is entitled to be 
there also. Ben Drage begins at once to romance 
the fluttery Kaney, hoping to gain opportunity 
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Prof. Morlant issues His Last Instructions concerning the Egyptian Gem. 


The Funeral Procession takes Boris' Body to the Tomb. 


What brings Clubfooted Laing (Ernest Thesiger), 
Torch in Hand, Out into the Night? 
12 


to prowl about the house and discover the hiding 
place of the sacred gem. 

The nervous Laing stays out of everyone’s 
way and casts furtive glances at the full moon, 
which has newly risen. 

At Morlant’s tomb, the moonlight gradually 
creeps down the iron door. Suddenly the handle 
moves slightly, then more & more, and the door 
swings open. The furious Morlant, apparently 
risen from the dead, strides out of the tomb and 
toward the house. His face is gaunt and seems to 
be covered with mold. His iron-bar eyebrows 
are low over black & glowering eyes. His stride 
is purposeful and energetic—no enervated mum- 
my is this Ghoul! 


the living corpse strikes 


Morlant makes his way thru tall, swaying 
grasses and finds one of the men who has been 
spying on the house—Mahmoud! Without hesi- 
tation the fanatical Morlant strangles the man 
and proceeds toward the old house. 

Meanwhile, Laing enters the kitchen cautious- 
ly and makes very sure he is completely alone. 
He sits down and raises his club foot to his knee. 
He fumbles for a moment at the back of the over- 
sized heel, then opens a small compartment in 
his shoe. He removes the sacred gem from its 
secret hiding place and once again hides it, this 
time deep inside a container of tea. 

Then he leaves the room. 

Ben Drage enters and at once removes the 


gem. But Kaney also comes into the kitchen and 
Ben Drage cannot yet make his escape with the 
jewel. Fearing to be caught with the gem in his 
possession, he hides it in Betty’s coat on a near- 
by rack. 

Laing returns to the kitchen to reclaim the 
gem, when suddenly the Ghoul smashes the win- 
dow, bends the bars with super-human strength 
and climbs into the kitchen. The horrified Laing 
cannot escape. He babbles to the angry, implac- 
able Morlant: “I don’t have the gem! It was not I 
who stole it from Morlant’s body.” Desperate, 
Laing claims Betty Harlow has the stone, little 
knowing that he is telling the truth! Morlant 
drops the man without bothering to kill him and 
strides thru the house in search of his precious 
stone. 

Ben Drage has been unable to recover the gem 
from the coat and Betty has taken it with her as 
she has gone to her room. The Ghoul bursts into 
the room and begins to strangle the helpless girl. 
Ralph enters, discovers that it is the gem Mor- 
lant is after and gives it to him, saving Betty 
from death at the powerful gnarled hands of the 
Ghoul. 


terror in the tomb 


Morlant gazes for a moment at the gem, enrap- 
tured, then returns directly to his tomb. Only 
this time he has company— Betty & Ralph follow 
close behind to see what will happen. Inside the 
tomb they watch from concealment. 


Morlant's Lawyer Broughton (Hardwicke) up to No 
Good in the Old Dark House. 
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“One of Karloff's Most Horrifying Make-ups." If Any- 
one Knows the Name of the Make-up Artist, We 
Would be Most Gratified to Reveal It. 


Prof. Morlant Goes Down on His Knees to Anubis, 
the Opener of the Way. 


Morlant performs various ceremonies which 
climax as he tears open his shirt and carves the 
name of the god in his naked flesh. And he bleeds 
—can a dead man bleed? He places the gem in 
the open hand of the statue of Anubis—and 
Betty stifles a scream as the stone hand closes 
upon the gem! 

His task completed, the ecstatic Morlant col- 
lapses again and dies—for the second & final 
time. 

Betty & Ralph are about to enter the main room 
of the crypt when the “stone” hand which closed 
on the gem suddenly withdraws into the statue 
and the very human man who used Morlant’s 
superstition to gain the gem steps out from be- 
hind the statue. 

The very real villain of the piece is revealed 
to be—Nigel Hartley, the imposter curate! 

Hartley & Ralph battle furiously in the tomb 
overturning jugs of oil which burst into flames. 
Hartley gets the upper hand and dashes out the 
door, slamming the iron slab behind him. And he 
has taken the key! 

The 2 young people strain at the door but all 
seems hopeless until Ralph finally manages to 
detonate concealed explosives which blast the 
door off its hinges. 

Outside they discover that the police have 
arrived and captured Hartley. Behind them, the 
tomb burns itself out, the final crematorium of 
Professor Morlant, a man who had been in a cata- 
leptic state at burial and revived to believe him- 
self a walking corpse. He is now truly dead. 


sidelights on “the ghoul” 


This was Karloff’s first movie in England and 
was made (1933) after he had risen to sudden 
fame because of FRANKENSTEIN and THE 
MUMMY. It was originally 85 minutes long. This 
title was thought for years to be completely lost 
but not long ago a print was discovered in the 
Czechoslovakian film archives. We can all be 
grateful that the practice of dubbing was not 
known in the early 30s for the print that was pre- 
served was complete with English sound track. 
The Czech subtitles have been blotted out, giving 
arather modern-looking “wide screen” look to the 
movie. 

Unfortunately, the print is not perfect—some 
short sequences are missing and there is a gen- 
eral graininess to the image. 

When this film first turned up and various 
people saw it and reported on it to those who 
had not yet seen it, its reputation as a lost clas- 
sic underwent some severe downward revision. 
However, a showing at Filmcom 2 confirmed the 
original belief—the film is a classic. 

For example, the photography is excellent— 
richly textured, full of deep black shadows and 
extremely clear & sharp. The print looks better 
than most prints of US classics of the period! 

The sets are also excellent—similar to those 
used for the classic German “expressionistic” 
films of the 1920s in that they are not realistic 


The Great Egyptologist, Risen from the Dead, All but Prostrates Himself Before the Statue of the God he 
Worships. b 


Behind the scenes during the Shooting of the Newly Found “Lost Classic." Sir Cedric Hardwicke is Sternly 
Seated while Rigid Karloff Glares at the Camera. 


but instead are designed to fit the mood of the 
story. 

The story itself may be disappointing to many 
modern viewers who expect the film to be super- 
natural, with Morlant/Karloff being a true walk- 
ing corpse. When an explanation of catalepsy is 
hastily offered just before the end, there are 
usually audible sounds of disappointment from 
today’s audiences. Kut it was very unusual for 
films at the time to provide supernatural ex- 
planations for weird happenings—DRACULA 
and THE MUMMY are exceptions rather than 
the rule. This was especially true in England, 
where the more horrific American films were 
given “X” certificates, which meant (and still 
means) that children cannot see them. Some, 
like ISLAND OF LOST SOULS, were banned 
outright. 

The cast is good. The role of Laing is unusual 
Hoe Thesiger—here he isn’t the sinister Master 


Force of BRIDE OF FRANKENSTEIN or MAN 
IN THE WHITE SUIT. Cedric Hardwicke, al- 
most unrecognizable in heavy make-up obviously 
inspired by characters from Charles Dickens, 
has a wonderful time. 

And Karloff—he is excellent in a role that 
doesn’t require much of him other than striding 


_ about like an avenging juggernaut. He was at 


the height of his abilities when this was made 
and it is wonderful to see him in all his power 
again. The make-up is shocking—it is one of, if 
not the most horrifying face(s) he ever had, and 
is so ghastly (especially in.the sequence in which 
he offers the gem to Anubis) that one suspects 
the film was originally planned to have a super- 
natural explanation but that the censor gave 
signs of objecting, so that the “catalepsy” ex- 
planation was hurriedly inserted. 
If you ever have a chance to see this long-lost 
classic, by all means seize it. It is a fine film. 
END 


THESE WERE THEIR LIVES 


Formerly unknown episodes in the 
unearthly existences of Famous Monsters 


LITTER TO A 
MEREWOLE 


BY K. VAZAU VIRLUP 


Gravesend University 
Transylvania 
April 2d 
Dear Dad, 

Am finally finding time to write you after a hectic 
week of enrollment and getting used to classes and 
the campus. I'm sure I'll enjoy my studies, especially 
Classic Vampirology under Prof Van Helsing, Basic 
Mummyography with |. M. Hotep and Vivisection A-1 
with lectures and demonstrations by a new member 
of the faculty, a Dr. Frankenstein. 

| see Lupe and Wulfgang most every night. | sure 
envy my sister being a sophomore and brother a 
senior. | read Wulfie’s term paper on Abnormal Psy- 
chology—‘My Father Meddled with Things Man Was 
Meant to Leave Alone’’—and it sure"made me mon- 
strously proud of him. 

The Carpathians are wonderfully wooded moun- 
tains, the peasants hereahouts delightfully super- 
stilious (it’s always so satisfying to have people 
really believe in you), and altogether | feel an excit- 
ing 4 years of study lie ahead of me. 

Just one thing disturbs me. | sensed it almost 
immediately when | got together with sis and Wulfie. 
We seem to be sort of—apart—from the others. 
Outsiders, like. Same sort of reaction you told us 
you and your old friend Lovecroft experienced when 
you were students at Miskatonic U. 

| learned Lupe isn’t welcomed in any sorority and 
| noticed Wulfie isn't wearing any frat pin. One time 
when sis wasn’t around, Wulfie clued me in that we 
Talbots aren't exactly top dog on the campus. It 
made me want to howl. All the way back to my pad 
there was a big lump in my throat, like the first time 
when | was 12 years old and had that terrible night- 
mare—you remember, the time that neighborhood 
bully Howard, that boy with the high blood-pressure, 
was mysteriously mangled by a prowler in broad 
moonlight. 

I never did quite understand, dad, your reason for 
having us change our family name. Am | old enough 
to know now? | suspect it had something to do with 
your brother. | remember Aunty Anthrope died under 
unpleasant circumstances and | heard you and mom 
arguing once about Uncle Luke and his changeable 
ways. | remember mother saying something like, 
“That Luke Anthrope sure is in the dog house now!” 

We Talbots seem to have a reputation around here 
for “putting on the dog,” being too “snooty.” Our 
varsity associates don't seem to appreciate the way 
you and mom set the example of the way for us to 
wolf down our food. One smart aleck told me some 
powdered wolfbane was instant coffee and naturally 
| was deathly sick after one sip. 


| hate to say this, dad, but sometimes | feel like 
my ancestry is almost a curse! 
Affectionately, your son, 
Larry Talbot Jr. 


PS: This afternoon in Gym Classes some disturbing 
things happened. During a baseball game one of the 
bat boys, and during a soccer game one of the 
ghoulies, and during a football game a couple of the 
hunchbacks—all made cracks about me and my 
brother and sister. 

Dad, | think I've finally figured out why we've 
been scratched off everybody's popularity list, why 
they treat Wulfie and me like Canine Able and make 
no bones about their dislike of Lupe: They have 
penetrated our disguises; they know that our bite 
is worse than our bark. 

| am proud of our lycanthropic heritage, the grue 
blood that flows thru our veins. But it is a lonely 
thing to be mere cffspring when your father is King. 
A veritable curse. 

Behind our bushy tails they call us: The Curs of 
THE Werewolf! END 


ILOF 


What has gone before: In the April issue of FAMOUS MON- 
STERS we brought you 16 pages on the lure, the lore, the leg- 
ends of the legendary DRACULA, illustrated with 25 fotos, 7 
of which were from the personal collection of the late Bela 
Lugosi himself. We gave you the verbatim text of a radio broad- 
cast made by Bela in 1931, a short story version of the novel 
itself—“The Undead”—by Ian Conyers. As we continue with 
the account of the Thirsty Count, we again call to your atten- 
tion that each still including a “BL” with the caption was se- 
lected from the priceless album that belonged in life to Bela 
Lugosi, and that the majority of quotations are from clippings 
contained in the scrapbook of the man who was Dracula in- 
carnate.—FJA. 


Life Story of Bram Stoker,” author 


an amazing letter 


Today, as yesterday—but, hope- 
fully, not tomorrow—monster lovers 
sometimes meet with a certain 
amount of parental disapproval. We 
have a record of what the mother 
of a “monster” thought, the reaction 
of Mrs. Charlotte Stoker herself to 
her son Bram’s Gothic classic. 

Did she refuse to read it? Was she 
ashamed of it, shocked, embarrass- 
ed? None of these. In his estimable 
book “A Biography of Dracula: The 


Harry Ludlam has reported for us 
the contents of a letter from mother 
to son on the occasion of Mrs. Stok- 
er’s having completed her first read- 
ing of Dracula: 

“My dear,” she wrote from Ireland, 
“it is splendid, a thousand miles be- 
yond anything you have written be- 
fore, and I feel certain will place 
you very high in the writers of the 
day—the story and style being deeply 
sensational, exciting and _ interest- 
ing.” And a few days later, Ludlam 
tells us, she added: “I have seen a 


great review of ‘Dracula’ in a London 
paper. They have not said one word 
too much of it. No book since Mrs. 
Shelley’s ‘Frankenstein’ or indeed 
any other at all has come near yours 
in originality, or terror—Poe is no- 
where. I have read much but I never 
met a book like it at all. In its ter- 
rible excitement it should make a 
widespread reputation and much 
money for you.” 

And, prophetically, horror & honor 
went hand in hand thruout the land, 
to the gratification of Bram’s proud 
mother. 


the first dracula 


The first man in the world to im- 
personate Dracula on the stage was 
an actor whose first name we may 
never know. His last was Jones. It is 
possible, but highly unlikely as he 
would have to be a man around 100, 
that the all-but-anonymous Mr. 
Jones is still alive; if, miraculously 
sO, anyone should know of his where- 
abouts & could put us in touch with 
him, we would ccnsider it a mile- 
stone in the history of horrordom to 
obtain & publish a photograph of 
him in these pages. 

The mysterious Mr. Jones “starred” 
in the original one-performance-only 
version given at the Royal Lyceum 
Theatre (assumed to be in London) 
starting at 10:15 in the morning on 
Tuesday 18 May 1897 and lasting for 
more than 4 hours! (It consisted, 
substantially, of a dramatic reading 
of the book by 15 characters. Jona- 
than Harker was a Mr. Passmore; 
T. Reynolds—the only actor credited 
with an initial!—played Prof. Van 
Helsing; and a Mrs. Daly a Vampire 
Woman.) 

In its first presentation it was bill- 
ed as DRACULA OR THE UN-DEAD. 
It had a staggering total of 47 scenes, 
the first 9 of which, in the Prolog, 
were located inside & outside the 
Count’s castle in Transylvania and 
in the Chapel vault. 


the birth of the 


“legitimate” dracula 


As a legitimate stage play, DRA- 
CULA made its debut one nite in 
June 1924 in the Grand Theatre of 
Derby, England. “But the vampire 
king actually secured his first ‘vic- 
tim’ at rehearsal the night before,” 
reports Bram Stoker's biographer. In 
the kind of episode that will make 
every Dracula-Lugosi-Stoker-Lee fan 
avid to track down & buy a copy of 
the book\ (200 pages with a baker's 
dozen—13—fotos), author Ludlam 
tells us: 

“The company, running thru DRA- 
CULA after the evening's perform- 
ance of the current play, had reach- 
ed the final scene, with the stage 


Taken during one of the Thousand and One magic nites that he 


played the role on the stage. (BL) 


dressed as a tomb & in darkness ex- 
cept for a green spotlight shining 
down on Dracula in his coffin. Deane 
(the author of the play & many times 
its title character) and the rest of 
the cast were at the back of the 
theater arranging the lights when 
a stage exit door opened & a police- 
man, who had found it unlocked 
while on his rounds, peered in. 

“At that moment Deane had just 
beckoned the ‘corpse’ to come to life, 
and as the constable fumbled on to 
the stage by the light of his lamp, 
Dracula rose slowly up in his coffin. 
The policeman took one look at the 
‘vampire’, let out a strangled cry, 
dropped his lamp, shot thru the door 
& did not stop running till he reach- 
ed the police station nearby. It made 
an amusing story for the newspapers 
tho one the police were not quick to 
appreciate.” 


Second actor to play Dracula was 
Edmund Blake, described as an in- 
dividual with “a prominent gold 
front tooth which lent him an ad- 
mirably portentous touch.” 

It was playwright Hamilton Deane 
himself who devised the original 
black cloak of Dracula which was to 
become a world-famous adjunct of 
the role. 

Renfield, the lunatic acolyte of 
Dracula, was played by G. Malcolm 
Russell, who researched his role at 
the Carlisle Asylum. 

Most successful portrayer of Ren- 
field was a Bernard Jukes, who play- 
ed the role in both Britain & America 
for a staggering total of over 4000 
times. 

The first London performance took 
place on the night of 14 Feb. 1927 
with a 22-year-old actor by the name 
of Raymond Huntley donning the 
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Renfield attempts to resist but—“there it was again... that ter- 
rible thing! That horrifying vision that called him, called him, called 
him. This time he would resist... this time he would assert his own 
will... this time he would—but the call of Dracula was commanding." 


The penetrating eyes, the stare 

that could hypnotize, the man 

dead—yet living—thru 5 centuries 
of time. 


Like a bride to Dracula, the help- 
less heroine is carried across the 
vampire's threshold to—horror. 
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cape of Dracula. When one unkind 
critic criticized Mr. Huntley's “ill- 
fitting mask,” the poor actor was 
forced to confess that, “As the ‘mask’ 
happens to be my own face it is 
really the best I can do with it.” 


dracula conquers 
america 


For presentation in the USA, the 
play was revised, much of Stoker's 
dialog being modernized, a few char- 
acters eliminated & the plot tighten- 
ec’ up. In this endeavor Deane was 
assisted by John L. Balderston as his 
collaborator, When the completed 
product was presented in New York 
in Oct. 1927, the new vampire master 
was a comparatively unknown Hun- 
farian actor who had previously ap- 
peared in one other horror play, The 
Werewolf, and his name was— 


bela lugosi 


. or was it Bella? 
Or Zela? 
Lugasi . . Lugozi . Lougosi 
Lugosy . Lagosi or Lubosi? 
Or even Lugois—?! 
A close search thru Bela Lugosi 
796 clippings on DRACULA reveal 


that newspapers of the time man- 
aged to misprint his name in every 
one of the preceeding erroneous vari- 
ations! (We sometimes suspect those 
same printers are still on the job, 
linotyping the copy that appears in 
FM! 

In 3 seasons in the United States 
& Canada, DRACULA earned more 
than $2!) million. 


“dracula’s guest” 


On the occasion of the play's 250th 
performance at the Prince of Wales 
Theatre in England, each lucky 
member of the audience received a 
surprise gift, a mysterious sealed 
envelope bearing the instruction: 
“Please do not open before the end 
o: the third act.’ When patrons 
broke the red seal at the conclusion 
of the play, they were rewarded to 
find a most valuable souvenir: a spe- 
cially-printed ccpy of “Dracula's 
Gue, the book of Bram Stoker's 
short fantasy-horror stories featur. 
ing the deleted chapter of 1897 
Needless to s if any copy of this 
souvenir still e s anywhere in the 
world today, the owner has a ready 
buyer in the person of this maga- 
zine’s editor. 

There was a still further surprise 
Harry Ludlam learned, in the course 


At the command of the master the : = or 
pellbound girl moves as in a The hot blood of Spanish victims flows thru this vampire, imperson- 
dream. ated by Carlos Villarias Villar. 


of writing his biography of Stoker, 
that “as each book's cover was open- 
ed, up into the air shot a realistic 
black bat, which had lain flat be- 
tween the pages with its elastic 
‘motor’ ready primed.” 


the call of dracula 


For researcher Ludlam, actor Ivan 
Butler, who had once played in DRA- 
CULA, recalled that Renfield's blood- 
curdling offstage howls were accom- 
ished by “the actor howling thru 
cupped hands or a megaphone. For 
Cracula’s weird ‘wail’ call we used 
either a violin or a swannee whistle 
The bat which tried to fly in thru 
the windows was an ingenious affair 
of black cloth & wire about 18” acr 
with the wings spread, its glowing 
red eyes lit up by a torch battery 
fixed in the body. It was operated 
by the assistant stage manager, who 
used to stand on a chair outside the 
windows using a sort of fishing rod 
to swing the bat around. On one 
famous occasion when the string 
broke, the bat sailed in thru the 
window & landed in the footlights, 
where it stayed glaring unwinkingly : = 
out at the audience. As it was sup- 5% i ‘ ia 
posed to be Dracula in one of his _ . : - fi 
Buises, it tended to make his even- When the sun sets the Son of Dracula rises to terrorize. aA 


DRACULA 


RETENU PAR G.F.F-.A. 


pour san FIRCUIP DF-PARIS FT OUELOUES SALLES DE PROVE 


50 Million Frenchmen shuddered to this ad of DRACULA when the 


tual entry a little difficult.” 

And the trick coffin of Dracula, in 
which he met his doom at play’s 
end? “Most ingenious of all,” ex- 
plained Ivan Butler. But for that re- 
vealing explanation, read Mr. Lud- 
lam’s more than revealing book! 


DRACULA'S 
DAUGHTER 


In 1936 Garrett Fort was entrusted 
with the task of devising a film se- 
quel to DRACULA. The screen credits 
state that the scenario was based on 
“Dracula’s Guest.” At the time he 
scripted DRACULA'S DAUGHTER, it 
was reported that Garrett Fort was 
the owner of a $30,000 collection of 
works on black magic, voodooism & 
kindred occult subjects. His library 
on these matters, it was said, was 
exceeded only by the late Harry Hou- 
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film played in France in the early 30s. 


dini’s collection (the master magi- 
cian’s books were willed to the 
Smithsonian Institute . DRACULA’S 
DAUGHTER was Fort’s 9th movie 
story dealing with weird happenings, 
including FRANKENSTEIN, the orig- 
inal DRACULA and THE INVISIBLE 
MAN. 

Edward Van Sloan, who had pre- 
viously been seen in FRANKEN- 
STEIN, DRACULA, THE MUMMY 
and DEATH TAKES A HOLIDAY (as 
Dr. Valle), returned in his original 
role of Dr. Van Helsing. 

The Daughter of Dracula herself, 
Gloria Holden, was a London-born 
actress who at the time of her role 
stood 5’5” tall, weighed 124 lbs., had 
brown hair & an olive complexion. 
The first day on the set she com- 
Flained to the director, Lambert Hill- 
yer, after studying her script: “Why, 
this author has made me a ruthless 
vampire, a beast in human form. I 
don’t believe any woman has ever 
been asked to play such a poisonous 


role before. He’s made me an in- 
satiable fiend. I would just like to 
meet the man who wrote such an 
inhuman role for me. He must be a 
monstrous, horrible person.” Oblig- 
ingly, Hillyer sent for Fort, who ap- 
peared to be a mild young man with 
a sense of humor. After Miss Holden 
got over her embarrassment she ex- 
plained, “When J have nitemares I 
can never remember them next day. 
You must have a marvelous memory 
—you put all the scary situations 
right into your script!” 


revisited 
dracula’s daughter 


Here’s the story of DRACULA’S 
DAUGHTER, running time 70 min- 
utes. 

It begins where DRACULA left off, 
at the old abbey which Count Dra- 
cula rented in England. Hearing a 
noise as tho of someone pounding, 
2 policemen become curious & enter 
the premises. As they do so, the 
pounding stops. 

Suddenly, from a door materializes 
a scholarly looking man wearing 
thick spectacles. It is Prof. Van Hel- 
sing—Edward Van Sloan. At the foot 
ot a stairway the policemen discover 
the body of Renfield, and inside a 
room they come upon a gruesome 
sight—a body with a bloody stake 
driven thru its heart. They know 
nothing of vampires: to them it’s an 
open & shut case of macabre murder. 

Van Helsing attempts to explain 
about Dracula and his menace to the 
human race but they refuse to listen, 
and arrest him. He is to be tried for 
murder. 

At the office of the Police Com- 
missioner, Van Helsing again at- 
tempts to explain about the vampire 
—what it is, how it can be destroyed. 
But the Commissioner is a no- 
nonsense non-superstitious materia- 
listic man. 

An old pupil of Van Helsing’s, Jef- 
frey Garth (Otto Kruger), has be- 
come a famed psychiatrist, and is 
retained as counsel to defend the 
vampire-fighter. 

At the police station, the 2 con- 
stables are put in charge of Dracula’s 
corpse. Nervous at the nearness of 
the creepy cadaver, one of the po- 
licemen ducks out for a cup of coffee 
While he’s gone, a mysterious woman 
appears, dressed in black. She pleads 
to see the body but the lone police- 
man guarding the corpse is reluc- 
tant. When the woman takes out a 
strange ring & shines it in front of 
his eyes, he falls into a hypnotic 
stupor. 

Later, when the Inspector, Garth 
& Van Helsing arrive on the scene 
they find the officer in a state of 
paralysis, and when they touch his 
body he falls forward—dead! 


A famous scene between Renfield & Van Helsing recreated in the Conde (Count) Dracula—Transyl- 
early Spanish version. vanian with a Spanish accent. 


sites : ‘ YY 
Carlos Villar in his interpretation of a classic moment of terror in DRACULA (Spanish 1931 version). 
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In another second—the 2 small pinpoint pricks on the sleeper's throat... the calling card of Count Dra- 


fire for a 
dead vampire 


In another part of town a crema- 
tion is taking place. In a small clear- 
ing in a wooded glen burns a funeral 
pyre. The flames are consuming the 
mortal remains of the near-immor- 
tal, Dracula, Watching the incinera- 
tion of the 500-year-old body is the 
weird woman we have seen before. 
With her is a sinister servant—San- 
dor (Irving Pichel) 

After the fiery ceremony the wom- 
an departs with Sandor. As she 
leaves we hear her speak hopefully 
of escaping her father’s curse. We 
know that she is Dracula's daughter 

In her apartinent, the woman 
starts to play a threnody her mother 
taught her. Sandor taunts her: “You 
can’t escape the curse!"’ Marya ther- 
self a countess) is determined to 
peat it—but when the sun begins to 
rise sne realizes its rays are too 
powerful for her & she retreats to 
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cula (Villar). 


Sandra Harrison 
BLOOD OF DRACULA 
(1957) 


the safety of her coffin hidden in an- 
other room. 


encounter with 
countess zaleska 


The next nite at a dinner party 
at which Jeffrey Garth is present, 
the subject of Prof. Van Helsing and 
his “ridiculous vampire beliefs" is 
being joked about when the butler 
announces the arrival of a Countess 
Zaleska—the same Marya who is 
Dracula’s daughter. The countess is 
immediately attracted to Jeff, tells 
him of her “psychiatric” troubles, 
gets some advice from him which 
she decides to take. 

But Sandor, who has a stake in 
immortality via the Countess, ap- 
peals to her weakness for blood by 
luring a young girl to her apartment 
When Marya sees the girl she is lost: 
ithe vampiric bloodlust takes over & 
she first hypnotizes, then attacks the 
girl's throat. Later, when the girl is 
found, she is in a serious condition 
& rushed to a hospital. Van Helsing, 
cbserving the telltale punctures on 


her throat, warns the Commissioner 
that the girl (Nan Gray) has been a 
victim of vampirism. 

In order to determine what hap- 
pened to the girl, Garth decides to 
employ mechanical hypnotism. As he 
adjusts glass attachments on his 
machine, Zaleska visits him at his 
clinic—and Garth is shocked & in- 
czedulous to observe that she casts 
no reflection in his mirrors! 

Garth excuses himself as he steps 
into the adjoining room to treat the 
patient hypnotically. Just as she is 
about to reveal what happened, loss 
ot blood & shock take their lethal 
toll on the unfortunate girl: she 
drops dead. 

Zaleska now boldly reveals her de- 
sires. “Come with me to my castle 
in Transylvania,” she bids Jeff; ‘to- 
gether we can share eternal life!” 
But Jeff refuses. The spurned coun- 
tess nods a command to Sandor, who 
understands & vanishes into the nite 
--to kidnap Jeff’s fiancee (Margue- 
rite Churchill) . 

When his fiancee is discovered 
missing, Jeff puts 2 & 2 together and 
it adds up to Zaleska. He has also 
figured out that she is Dracula's 
daughter. At her apartment he finds 
she has disappeared—Sandor with 
her—and when he learns of a mys- 
tery plane taking off from Interna- 
tional Airfield he does some plane 
geometry figuring & comes to the 
conclusion that the flight’s destina- 
tion is—Transylvania. 

For which he heads forthwith, 
despite the frantic protestations of 
Van Helsing. The professor prophe- 
i “You are flying to your certain 
doom!” 


climax at the castle 


As Garth gets close to Castle Dra- 
cula it is made dramatically clear 
to him that he is an unwelcome in- 
truder as an arrow whizzes danger- 
ously near his ear. It has been fired 
by Sandor. But Garth is not deterred. 

Inside the castle, Jeff finds the 
unconscious form of Janet, his fian- 
cee, on a couch. He whirls from his 
crouching position when he hears a 
chuckle of diabolic laughter from be- 
hind him—it is Countess Zaleska. 

Reconciled to the curse of Dracula, 
his daughter repeats to Jeff that she 
kas chosen him to be her undead 
companion, by her side thru the cen- 
turies. If he refuses to join her in 
vampirism, it will be at the expense 
of his sweetheart’s life. 

But there is an unknown factor at 
work! The countess has forgotten 
her promise to Sandor that he should 
join her in eternal life, a state that 
he jealously covets; and when he 
sees himself about to be betrayed 
with another, he draws back the 
string of his bow, takes careful aim 
& looses a lethal shaft—a wooden 
arrow—into Zaleska’s heart. 


Spanish Renfield is introduced to old Castillian custom in the Castle 
of the man in the custom-made costume. 


As the daughter of Dracula dies, 
Jeff's fiancee is released from her 
evil thrall. 

Van Helsing & the Commissioner 
arrive on the scene. Sandor attempts 
to kill them but himself dies from 
cne of their bullets. 

As the Commissioner observes the 
body of Countess Zaleska he invol- 
untarily remarks, “She's beautiful.” 
To which Prof. Van Helsing replies: 
“Yes—as beautiful as she was when 
she died ... over 500 years ago.” 


SON OF DRACULA 


A mysterious Hungarian, Count 
Alucard, is to be guest of honor at 


a party put on for him in her home 
in the south by Katherine Caldwell 
(Louise Alibritton) who met him 
curing a vacation abroad. Frank 
Stanley (Robt. Paige), in love with 
Kay, and a friend, Dr. Harry Brew- 
ster (Frank Craven), meet the train 
to greet the count but are baffied 
vhen he does not appear at the sta- 
tion. As an added mystery, several 
crates containing nothing but earth 
are discovered on the train. 

Kay is worried about Alucard’s 
ron-appearance & consults an old 
Hungarian priestess named Zimba 
(Adeline Reynolds) who lives in a 
spooky hut in the swamp region of 
the Dark Oaks estate. Zimba tells 
Kay that the Count is an impostor, 
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follow her but is prevented by a fall- 
en tree. 

In an eerie scene, Kay finds her- 
self by a dark lagoon & views a coffin 
as it rises inexplicably to the surface 
of the water, vapor pouring from its 
interior, The smoke assumes the 
form of a man. It is Alucard! 

Using the coffin as a boat, the 
count guides it towards the shore & 
the mesmerized Kay. Escorting her 
to her waiting car, he drives her to 
a Justice of the Peace. As they step 
over the dark threshhold of the 
house a wiid storm breaks. The 
shrieking wind & driving rain lash 
against the structure, vivid lightning 
reflects on the windows as the pair 
are joined in unholy matrimony. 

Following the evil ceremony, Kay 
& Alucard return to Dark Oaks. She 
is unable to wrest herself free of his 
frightening mental hold. Frank con- 
fronts them & when told of their 
marriage orders the Count to leave 
the premises at gunpoint, 

In a fight that ensues, Frank 
shoots at Alucard but the bullet 
passes thru his body, leaving him 
unharmed & hitting Kay instead. 

His mind unable to comprehend 
this incredible circumstance, Frank 
temporarily takes leave of his senses 
& flees thru the window. A monstrous 
bat pursues him. Running, stumbling 
blindly thru the thick forest, Frank 
finally falls, sprawls unconscious in 
a graveyard. 

The vampire bat wings down, 


Rare close-up of BELA LUGOSI In his make-up for the stage version 
of DRACULA. (BL) 


a living corpse, but before she can 
explain her incredible revelation a 
huge bat swoops thru the window & 
the ancient crone dies of fright & 
heart failure. 

Returning home, Kay finds Frank 
waiting for her. He has checked 
records & confirms the dead seer's 
statement that Alucard is a fraud: 
the Count is completely unknown at 
the Hungarian Embassy. 

After the party is over the doorbell 
rings. A servant opens the door & 
ar: imposing stranger stands in the 
entranceway, “I am Count Alucard,” 
he (Lon Chaney Jr.) announces. 


another death 


That very nite Kay's father (Geo. 
Irving: is found dead under mys- 
terious circumstances. Unseen, un- 
heard, a killer bat has flown into the 
mansion & changed into a tall cloak- 
ed figure, attacking the colonel & 
starting a fire in his room, then in 
the confusion vanishing in a wisp of 
smoke under the window 

The next nite after the tragedy, 
Kay is lured by Alucard to the near- 
by Dark Oaks swamp. in the vicinity 
of the family vault. Frank tries to Francis Lederer rises from his coffin in THE RETURN OF DRACULA, 
26 United Artists, 1958. 
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glides on target: Frank's throat. As 
the blood is about to be drained from 
Frank’s veins, a moonlight miracle 
occurs. 


crucial crucifix 


The moon emerges from behind a 
cloud & shines on a tombstone shap- 
ed in the sign of the cross, The 
sacred shadow falls on the sensitive 
bat. Squealing in anger & agony, the 
unclean creature flaps away, its flut- 
tering shape changing into the sa- 
tanic form of Alucard. Whipping his 
cape around his body, the undead 
one slinks off into the forest. 

Frank eventually arrives at the 
home of Dr. Brewster and tells him 
what has happened, deliriously ac- 
cusing himself of being Kay's mur- 
derer, After giving Frank a sedative 
the doctor goes to nearby Dark Oaks 
where he finds Alucard and is escort- 
ed Kay’s bedroom. She is propped 
up in bed, her face deathly pale. 
While exchanging significant glances 
with Alucard, which the doctor falls 
to see, Kay tells Dr. Brewster that 
her husband is engaged in scientific 
research which keeps. him occupied 
thruout the nite & therefore they 
will not be active by day. As he 
leaves, puzzled, the doctor is warned 
by Alucard that anyone who comes 
te the house in fucure will be treated 
as a trespasser. 


Upon his return home Dr, Brew- mts 
we 


DRACULA'S DAUGHTER! In 1936 she (Gloria Holden) emerged from 
the shadows to transfix unwary victims. 


ster is informed by the maid (Etta 
McDaniel). that Frank has left to 
surrender himself to the sheriff for 
Kay's murder. Brewster seeks out the 
sheriff, tells him of his odd visit to 
Dark Oaks and they go together to 
investigate further. 

On arriving at the plantation they 
find the house empty. Kay & Alucard 
have disappeared. When Kay's body 
is finally found in a coffin in the 
family vault, Frank breaks down & 
weeps & is booked for murder. Dr. 
Brewster himself is not free of sus- 
picion. 

Returning home, Brewster finds a 
Professor Lazlo (J. Edward Brom- 
berg) waiting to consult with him 
The professor, who is an expert on 
the supernatural & occult, tells him 
that Alucard is in fact Dracula spelt 
backwards. The professor says, “I am 
convinced that he is either a victim 
of or a direct descendant of the 
original Dracula!” 

At that moment they are inter- 
rupted by a cold harsh voice. It is 
none other than Alucard. seemingly 
materializing from thin air. He re- 
veals that he has come to America 
seeking fresh blood and, suiting ac- 
tion to the word, seizes Brewster by 
the throat. But he is driven back by 
the professor, who has not been un- 


Impaled on a wooden stake at the bottom of a pit, the Undying prepared for such an eventuality & 
Count is down for the count—again. 27 


Would you believe that 14 years 

later this man directed DESTINA- 

TION MOONS? Well, he did. The 

late Irving Pichel as he appeared 
in DRACULA'S DAUGHTER. 


A menacing moment in the life of Marguerite Churchill as Irvi 


produces a crucifix. Against the holy 
symbol no such being of blackness 
can prevail: Alucard’s features are 
contorted by terror & revulsion & he 
vanishes silently into the darkness 
in the form of elusive smoke. 

A few moments later a woman en- 
ters with her son. He is Alucard’s 
first victim. 


the hard cell 


Straight to Frank's cell at the po- 
lice station flies a repulsive bat that 
materializes out of Kay’s coffin. The 
sanguinary flying rodent attacks 
Frank in his sleep, drinks some of 
his blood. Frank awakes to find the 
form of Kay staring at him. She tells 
him. “I married the count because 
he can give me eternal life. And I 
can pass it on to you.” She confirms 
that her husband is indeed the son 
of Dracula. 

After Kay has changed back into 
the form of a bat & flown from his 
cell, Frank manages to escape & steal 
a car. Armed now with the knowl- 
edge of Alucard’s daytime where- 
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ng Pichel hovers over her, 


abouts, Frank drives frantically to a 
drainage tunnel which conceals the 
Count’s coffin. 

Frank sets fire to the Count’s day- 
light resting place. Afterwards, as 
Frank emerges from the tunnel’s 
mouth, a huge flapping bat appears 
& changes into Alucard. 

Desperately, the berserk vampire 
attempts to quell the flames but is 
unsuccessful & forced back by the 
blaze. Furious at his failure, he at- 
tacks Frank and tries to strangle the 
life from him but the sun is slowly 
rising. As the light growns stronger 
Alucard becomes correspondingly 
weaker. 

The unnatural monster staggers, 
clutching the brightening air with 
his long claw-like hands. Writhing 
before the sun’s withering rays, he 
topples over backwards into a pool 
of water. 

As Alucard slowly disintegrates 
nothing remains of his undead body 
but his skeleton. As the parchment 
colored flesh finally falls away from 
his hand, only his ring is left as 
evidence that the son of Dracula 
once existed. 

Frank decides Kay has to be de- 
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28 hand. (DRACULA'S DAUGHTER)... Universal, 1936. 


stroyed as well & takes a long last 
look at her in her coffin before set- 
ting fire to the contaminated house, 
where Kay's vampire-tainted re- 
mains are cremated in the blazing 
ruins. 

This Universal Picture was first re- 
leased in 1943 and was the joint 
product of the bros. Curt & Robert 
Siodmak, the former responsible for 
the original story on which the 
screenplay was based, the latter di- 
recting it. The film ran 78 minutes 
in its original form. 

The DRACULA’S DAUGHTER re- 
sume was based on notes by Eric 
Hoffman, the SON OF DRACULA re- 
port on a synopsis by Eric Hoffman 
revised by Dorothy Westcott. 


origin of the 
name 


A notable similarity has been 
pointed out between Dracula,~ the 


name, and Draco & Drakon (Latin & "Chillingly cadaverous, mask-faced & liver-lipped" Sandor (in the 


Greek), even Drachen (German! — words of critic Jas. Francis Crow) with the Countess Marya Zaleska 
all the equivalents of the English (Gloria Holden) in DRACULA'S DAUGHTER. 


Chilling Irving Pichel faces our hero, with gun bared. (From DRACULA'S DAUGHTER) 


29 


Lon Chaney Jr. as Count Dracula, prepares to pounce upon sleeping victim! 


word Dragon. There is a species of 
flying lizard called a Draco which 
has umbrella-like flippers similar to 
a bat’s wings. Carried a few steps 
further, it may be taken into con- 
sideration that the dragon has be- 
come a symbol of the embodiment 
of evil, often dreaded, sometimes 
worshipped. When the Mongolians 
left China and wandered to Hungary 
they are said to have carried with 
them the fear of dragons. The su- 
perstition came to life again when a 
plague of vampire bats, with wings 
like serpents, swept over south- 
eastern Europe about 225 years ago. 


long-lived belief 


How long can a superstition per- 
sist? 
When Universal originally made 


DRACULA the studio had no idea 
that the wraiths of every imaginary 
vampire that ever frightened an 
ignorant peasant would emerge once 
more from the dark corners of the 
earth & of the mind. But on the 
velvet wings of night they swooped 
in great numbers, to cast their shiv- 
ery shadows on the silver screens of 
a shaking world. 

The specters hung like a thick 
miasma over a peat bog & seemingly 
increased with the passage of time. 
From these foregatherings of fog- 
like wraiths in a supernatural sphere 
were born Dracula's daughter, Dra- 
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i Baron Meinster 

(David Peel) of Universal's 1960 

Hammer release THE BRIDES OF 
DRACULA. 


cula’s son. The father is known but 
no clairvoyant’s crystal ball has so 
far penetrated the shroud of mystery 
that surrounds the identity of their 
mother, 

The curtain of conjecture on the 
crigins of the vampire superstition 


has been raised by considerable re- 
search. It has been learned that 
vampirism was especially prevalent 
along the Danube of Europe in the 
18th century. “So intense did the 
idea become,” it is record, “that it 
developed into a form of insanity. 
The sufferers had the delusion that 
their dead enemies had risen to suck 
their victims’ blood. The idea, con- 
ceived in ignorance, was bred in fear 
& superstition, which still persists in 
some parts of the world. In less en- 
lightened communities it is thought 
that the vampire attacks the living 
while they sleep. ™intutored people 
often cite a supernatural cause to 
explain a natural effect that they 
do not understand. 

“The vampire bat is nocturnal & 
carnivorous & has been known to 
feed on human blood. In its upper 
jaw are 2 large incisors, capable of 
cutting like a razor. It is readily seen 
that bats could have flown into 
homes, drunk their fill & left again 
without being detected in the nite. 

“A fearstruck person, seeing the 
marks of the bat next morning & 
not knowing how they got there, 
could easily have fallen victim to 
superstition. If there were a plague 
o! bats, neurotic people, experiencing 
such a thing, might become unbal- 
anced temporarily or permanently. 
Qld wives’ tales turn such occur- 
rences into yarns that live forever. 

“The dread of nocturnal spirits is 
cue reason why many Europeans 
close their windows at nite. The fear 
of bats is general & exists in this 
ccuntry as well as any other. It may 


be noted in passing that the vampire 
bat has rarely been seen in the 
United States and that its habitat 
is tropical or subtropical countries,” 


other draculas 


In THE HOUSE OF FRANKEN- 
STEIN, Universal 1944, from a story 
again by Curt Siodmak, the late Ge 
Zucco portrayed Prof. Lampini, pro- 
prietor of a Museum of Horrors in 
which was featured the skeleton of 
Dracula. Eventually the skeletal re- 
mains of the Count were fleshed 
again in the form of John Carradine. 
This 70 minute production boasted 
one of the greatest collection of hor- 
ror delineators of all time: Boris 
Karloff as the mad doctor, J. Carrol 
Naish as a hunchback, Lon Chaney 
Jr. as Larry Talbot the Wolfman, 
Glenn Strange as Frankenstein’s 
monster, plus Lionel Atwill. The 
original title of the film was, appro- 
priately enough, intended to be THE 
DEVIL’S BROOD, 
THE HOUSE OF DRACULA follow- 
ed the next year, 67 minutes of vam- 
pirish doings in the mythical Middle 
European country of Europe known ‘ 
as Vasaria. Dr. Franz Edelmann, - hs 
famous surgeon & scientist (Onslow The Thin Dracula—John Carradine in HOUSE OF FRANKENSTEIN 
Stevens), is visited one nite by a (Universal 1944). 


4 2 a 
Up on the roof is the safest place to 
be—we agree with Onslow Stevens 
—when Dracula, the Wolfman & 
esearch scientist Dr. Edelman (Onslow Stevens) whose blood has Frankenstein are all somewhere in 
een contaminated by a transfusion from John Carradine in HOUSE the vicinity of THE HOUSE OF DRA- 
OF DRACULA (Universal 1945). CULA. 31 
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man who presents himself as Baron 
Latos but (too late) is discovered to 
be Dracula (John Carradine). Lionel 
Atwill as a police chief is again in- 
volved with Wolfman Talbot (Cha- 
ney Jr.) and the Frankenstein Mon- 
ster (Glenn Strange). In the end 
the Monster is turned into a walking 
torch by a combusting combination 
of chemicals. “Unfortunately,” our 
Answer Man points out, “the film 
had 2 contradictions to the preceed- 
ing HOUSE OF FRANKENSTEIN: in 
the latter the Wolfman was killed 
with a silver bullet but here he turn- 
ed up alive & as hale & hearty as 
ever while in the previous picture 
Dracula was exposed to the sun & 
reduced to dust.” 

Bela Lugosi returned in his orig- 
inal role of Dracula in ABBOTT & 
COSTELLO MEET FRANKENSTEIN, 
an 83 minute farce released in 1948, 
about which the less said the bitter. 
Incidentally, for the benefit of our 
British readers we point out that 
this title was released in England as 
ABBOTT & COSTELLO MEET THE 
GHOSTS. (HOUSE OF DRACULA 
was known in Italy as HOUSE OF 
HORROR.) 

BLOOD OF DRACULA, American- 
International, 70 minutes, 1957; THE 
RETURN OF DRACULA (Francis 
Lederer), UA, 77 mins., 1958; HOR- 
ROR OF DRACULA (Christopher 
Lee) , Hammer, 80 mins., 58; BRIDES 
OF DRACULA (David Peel), Ham- 
mer, 85 mins., 60; are presumably 
toc familiar to the majority of our 
readers to warrant further comment 
at this time. 

THE KISS OF THE VAMPIRE, 
HARD TIMES FOR VAMPIRES (a 
Chris Lee spoof from Italy) and 
CARRY ON, VAMPIRE, are a trio of 
screen-tales scheduled for 1963, all 
3 inspired to some degree by the 
original DRACULA. 

In a future issue we will do a suit- 
able foto-story on the classic TER- 
ROR OF DRACULA. 

Several years ago, Gio Scognamillo 
informs us, a straightforward adap- 
tation of DRACULA was made in 
Turkey. 

Eric Jason, specialist in stage 
monsters, once told me he was sure 
there’d been a Russian version of 
DRACULA. 

Our Australian correspondent, 
Chris Collier, informs of THE BAD 
FLOWER—a_ Korean version of 
HORROR OF DRACULA! 

And Richard Sheffield, Bela Lu- 
gosi’s life-end friend, has reminded 
me that there was a script pending 
Production for Bela called THE 
VAMPIRE’S TOMB. END 


DRACULA 


marches on 


The true son of "Dracula": Bela Lugosi Jr., about 1948, with his 


famous father. 


Christopher DracuLee in a moment of Horror. 
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Perhaps ‘tthe Second Greatest Thrill Scene in 
M er Movie History (the First being the 
eam. Heard ‘Round the World when THE 
MTOM OF THE OPERA was unmasked) was 

} revelation of the Face Behind the 

y Wray broke the false face of Lio- 

is that Pinnacle of Horror from 

production of THE MYSTERY 

ISEUM (Warner Bros. film, foto 

urne) with a close-up repeat of 

‘ace in the upper right-hand 


CALENG DR.CAEGARI 


by Robert Bloch 


Foreword: Exactly 12 
years ago this summer the 
following cinemanalysis 
by Robert Bloch was pub- 
lished in a small subscrip- 
tion publication, FANTAS- 
TIC WORLDS, a literary 
quarterly of limited cir- 
culation devoted to the 
dissemination of fantasy 
articles & fiction. The edi- 
tor, Sam Sackett, himself 
soon to become a selling 
science fiction author, 
said in introducing the 


article: ‘Anyone who has 
ever read any science fic- 
tion or fantasy is familiar 
with the name of Robert 
Bloch, whose protean pro- 
ductivity, beginning at the 
age of 17, is astounding. 
The high level of his writ- 
ing can best be seen by 
dipping into his collection 
of short stories, ‘The 
Opener of the Way.’ In 
this article he shows him- 
self a wide scholar and 
critic of horror.” 


the greeks had a 
weird for it 


According to ancient Greek le- 
gend, when Pandora opened the 
box a lot of troubles were loosed 
on the world. 

According to modern fact, when 
fat pudgy old Doc Caligar! opened 


with 


SIMONE SIMON flaad 
KENT SMITH 
TOM CONWAY 
JANE RANDOLPH 
JACK HOLT 


PRODUCED BY VAL LEWION 
DRECTED BY JACQUES TOURNEUE 
Wrinen by DeWitt Bodeon 


—_— 
Val Lewton's masterpiece, THE CAT PEOPLE, starr! 


g the Brigitte 


Bardot of FJA's day (1942), feline Simone Simon. 


up his cabinet he loosed somnam- 
bulist Cesare and—with him—an 
unending wave of so-called “horror 
movies”. 

So-called. 

That’s where the troubles begin 
—troubles that made Pandora’s 
brood look pretty sickly in com- 
parison. 


Ever since THE CABINET OF 
DR. CALIGARI was released, the 
movie-makers have devoted them- 
selves to the fairly frequent fabri- 
cation of fantasy. Said fantasy has 
ranged from the cartoon ghoulish- 
ness of Mr. Disney to the pseudo- 
realism of the Swiss THE ETERNAL 
MASK. 
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And, as is the case in literature, 
each effort is hailed by some, de- 
nounced by others. Everybody, it 
seems, reacts differently to cine- 
matic shockers. Everybody has his 
own opinions. This, of course, is 
what makes horse-racing. But does 
it make “horror movies”? 

My contention, synthesized in 
scholarly summation, is—uh-uh. It 
doesn’t. It makes everything else but. 


insipid sequels 


It makes KING KONG and then 
SON OF KONG burlesquing its pre- 
decessor. It concocts FRANKEN- 


STEIN and then adds Abbott & Cos- 
tello. It gives us 3 successive DRAC- 
ULAS—Lugosi, Junior Chaney & Car- 
radine; then throws in a daughter 
for good measure. It knocks out a 
HOUSE OF HORRORS with Louise 
Fazenda & Chester Conklin, just for 
laffs, and fails to provide said silent 
epic with any humor. It goes to 
great lengths to do & re-do DR. 
JEKYLL & MR. HYDE and concen- 
trate on a non-existent series of love 
affairs which a poor hack like Stev- 
enson didn’t have the sense to write 
into his story. 


upchuck, son of 
chuck 


So the producers & powers-that- 
be prefer to operate that way. So it’s 
their business. So let them. But: 
meanwhile, they accompany these 
gyrations with a steady barrage of 
attendant adjectives. “Chilling, 
Thrilling, Horrible, Not for Weak 
Hearts, You’ll Gasp, You'll Scream, 
You'll Throw Up—” 

That last is granted. 

But the rest is obfuscation. If the 
movie-makers think they are turn- 
ing out “horror movies” they are 
mistaken. If the movie-goers think 
they are attending “horror movies” 
they are mistaken. So much non- 
sense has poured out of Caligari’s 
cabinet in the last 30-odd years that 
it’s difficult for either movie-maker 
or movie-goer to remember just what 
it is they’re talking about. 

The purely arbitrary conventions 
& stylizations surrounding the pro- 
duction of fantasy have made it dif- 
ficult to criticize the cinema unless 
an attempt is made to define basic 
terms. 


the sixty-fear 
holler question 


So—what’s a “horror movie”? 

A horror movie is (a) a film (b) 
whose content horrifies. 

Simple? Obvious? Yes. But remem- 
ber, we're operating in a strange 
frame of reference. We're dealing 
with movie-makers who are more 
interested in the icing of adjectives 
than they are in the actual contents 
of the cake. As long as they shout 
“Devil’s Food!” loud enough they 
think the public will swallow it. 

And most of the movie-going pub- 
lic, having never tasted actual hor- 


ror fare, do just that. To many, the 
clutching hand & the body falling 
out of the closet, the shadow on the 


Bravest Girl on Earth, Mary Philbin, shows compassion for Erik, the Most Horrifying Man on Earth, in 


wall & the guy in the moth-eaten 
ape costume, constitute the epitome 
of terror-in-celluloid. They accept 
the convention of “comic relief” and 
know by heart every cliche. 


the shape of things: 
two crumbs 


Which leaves the true aficionados 
only a few crumbs. Because, as I 


stated previously, in my opinion 
there are no true “horror movies’— 
motion pictures designed purely & 
simply to scare the devil out of you. 

There are, instead, “trick” movies 
& “science fiction” movies & “mys- 
tery thrillers” & “comedy mysteries” 
& standard items featuring “Karloff 
the Fiend” (in which Karloff invari- 
ably portrays the role of a kindly 
white-hair old scientist with a beau- 
tiful daughter, his “flendishness” be- 
ing limited to a misguided attempt 
to conduct an advanced “scientific 
experiment”). 


THE PHANTOM OF THE OPERA. 


AUTHOR ROBERT BLOCH The Per- 
fect Horror. 


sweeping statement 


Alright, then, let’s sweep up the 
crumbs & see what we can find there. 

Here, from the breadbox of mem- 
ory, are a few crumby moments of 
“pure horror” I’ve found in films. 

1. The sequence in Val Lewton’s 
THE CAT PEOPLE where the train 
suddenly rushes over the trestle . . . 
followed, a few moments later, by 
the trickle of blood under a door- 
way. 

2. Peter Lorre coming up the stairs 
with the fake steel neck, in his first 
American movie, MAD LOVE. 

3. Lorre again, in the little-known 
RKO effort THE STRANGER ON 
THE THIRD FLOOR—specifically, in 
the dream sequence. 

4. Conrad Veidt’s somnambulistic 
sortie in the aforementioned CAB- 
INET OF DR, CALIGARI. 

5. Veidt, again, in Paul Leni’s pro- 
duction of WAXWORKS. 

6. The single shot in KING KONG 
where the giant ape’s head peers 
thru the windows of the wrecked el 
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DEAD OF NIGHT— 1946— qualifies as Bloch's “almost perfect" horror film. 


Olga Baclanova as The Revenge 
of the FREAKS, Tod Browning's 
famous (but seldom seen) hor- 
ror film of circus life in the 30s. 
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train, his eyeballs rolling hideously. 
7. Lon Chaney at the organ in 
THE PHANTOM OF THE OPERA. 
8. The scene where the armless- 
legless monstrosity crawls thru the 
mud, knife in teeth, in Tod Brown- 
ing’s FREAKS. 


seven more shudders 


9. Lionel Atwill’s scene in THE 
MYSTERY OF THE WAX MUSEUM 
where the waxen mask is ripped 
away from his burned face. 

10. Basil Rathbone’s brief sequence 
at the piano in an otherwise hope- 
less Paramount turkey, titled (and 
this will give you some idea of the 
whole) THE MAD DOCTOR. 

11. The last sequence in the Brit- 
ish DEAD OF NIGHT where the en- 
tire film dissolves into a kaleido- 
scopic montage of imagery. (By the 
way, DEAD OF NIGHT comes closer 
to being a true “horror film” than 
almost any other nominee, in my 
opinion.) 


12. The ghost-voice echoing thru 
the house In THE UNINVITED. 

13. One solitary shot in the orig- 
inal DRACULA: Bela Lugosi de- 
scends the cobwebbed stairs of the 
castle & approaches the commercial 
traveler. 

14. The “shock” moment of GREAT 
EXPECTATIONS when Finlay Cur- 
rie as the convict rises up out of 
nowhere to confront the boy in the 
graveyard. 

15. The sequences involving the 
dead Edith Evans in the British pro- 
duction of THE QUEEN OF SPADES. 


yankee doodle dandy’s 


These are the moments I remem- 
ber—the ones that yanked me out 
of my seat. All too often the films 
as a whole merely yanked me out 
of the theater. 

But one man’s meat is another 
man’s poison. So if you don’t agree 
with my findings—tell me, what did 
poison you? END 


Pirates .¢Carib 


HORRIFIC UNDEAD SKELFTONS 


FATE OF THE MUTINEERS! 
—is quicksand!! And a most 
terrifying fate it is, too! One 
living pirate skeleton is sink- 
ing deeper and deeper into 
the mire! Can his mate save 
him? Well, the free walking- 
skeleton tries, and that's 
where the ZAP-ACTION hor- 
ror comes in, as before your 
startled friends’ eyes, the 
free one yanks his friend's 
arm from its SOCKET! #2454 
FATE OF THE MUTINEERS 
$2.00 


On the DEAD MAN'S RAFT, 
one clattering cage of cal- 
cium steers the cursed ratt 
down the River Styx to the 
Land of the Dead! It looks 
like clear sailing all the way, 
until from out of the coffin 
pops up a second skeleton, 
moving with ZAP-ACTION! 
The second skeleton SLAMS 
his dagger into a treasure 
map! A cursed sign from the 
Great Beyond to resume the 
foul quest for blood-tainted 
Doubloons! This realistic, 
moving horror kit puts 
Right There! Order #2452 
DEAD MAN'S RAFT $3.00 


CONDEMNED TO CHAINS FOR- 
EVER is the eternal curse laid 
upon this marooned bag of 
bones, left behind on a small 
isle with but-a barrel of rum and 
his fair share of some ill-gotten 
treasure. An ironic punishment! 
And what's worse, all he has is a 
cutlass to fend off that hungry 
alligator who's dead-set on using 
the pirate skeleton’s leg-bone for 
a tooth-pick! So he SWINGS his 
cutlass down eternally on the 
ator's snout! #2453 CONDEMN- 
D TO CHAINS FOREVER $2.00 


bean 


@ Walt Disney Productions 


Fzap/ 


turn ZAP 
p/actionsJ y 


“HOIST HIGH THE JOLLY 
ROGER!”—shouts zombie- 
like CAPTAIN VILLAINY him- 
self! With one hand he holds 
aloft his Jolly Roger pirate 
emblem flag, the dread skull 
& crossbones, as with his 
other arm, he waves 
dueling cutlass in ZAP-AC- 
TION derring do! Not even 
that mutinous & salty skele- 
fon crew will get HIS share 
of the treasure, you'd better 
believe! Captain Villainy, you 
see, heads the whole opera- 
tion, and orders about his. 
ghostly crew.Order #2451 
HOIST HIGH THE JOLLY 
ROGER! $1.50 


ACTION 


2S 

“DEAD MEN TELL NO 
TALES!"—The Great Motto 
of the bloodthirsty Pirates of 
the Caribbean in the Salty 
Sixteenth Century; when the 
secret burial place of treas- 
ure in troves was protected 
by killing all but one of the 
men who buried it! Namely 
the man who did the killing 
of his mateys! One such 
boney fiend here spends for- 
ever and a day re-enacting 
that evil moment in his life 
when he murdered his pirate 
pals, cackling out the name 
of this great ZAP-ACTION 
kit. Order #2450 DEAD MEN 
TELL NO TALES $1.50 


MAOVING 
MECHANICAL 


Monumentally Giant Herbivore, said_to 
have weighed 30 TONS—the BRONTO- 
SAURUS was af home on land and in 
the water! Now set one loose & make 
the suahne Prehistoric Past come to 
life again! No batteries needed, either! 
#2442, BRONTOSAURUS, $3.50 


“sr 
TYRANNOSAURUS 
#2445 
TYRANNOSAURUS REX was the King of 
Monsters, everyone knows. Now you can 
set one prowling over your livingroom 
carpet, attacking and vanquishing every- 
one in its path! He was usually 47 feet 
long and nearly 20 feet tall, and devoured 
Bractically all animals! #72445 TYRANNO- 

AURUS $3.50 


To order any of these items, please see last page of this magazine 
for convenient RUSH ORDER FORM. 


The fiercely-formed IGUANADON over 
100 million years ago had terrifying 
jaws that glistened with several rows 
of teeth for rowdy rows with other an- 
cient monsters; always growing new 
teeth as they wore out! Get this scrap- 
per to bully the rest! #2443, $3.50 


aw 
ANKYLOSAURUS 
#2447 
ANKYLOSAURUS! His spiked hide was as 
hazardous to brush against as scaling the 
lass-encrusted Great Wall of China! This 
lerbivorous North American Lizard often 
grew to a length of 15 feet! When some- 
one says “armored dinosaur,” this grub- 
by fellow always comes to mind. Order 
#2447 ANKYLOSAURUS $3.50 


Bice it 
DIMETRODON 
#2444 
DIMETRODONS got to be 11 feet long, 
and flaunted their fins for of all things, 
ening iplrpaaas: to absorb more sun- 
light! But they weren't timid sunbathers — 
these were really rough, tough meat-eat- 


ing lizards! Buy one! See whal we mean! 
Order #2444 DIMETRODON $3.50 


STYRACOSAURUS 
#2448 

A eal Gree Ceratopsian, the STYRA- 
COSAURUS, with his spiked armor-plated 
head was a terror to all who chanced to 
cross his path! When the world was 
te er, this monster prowled across 
he plains, pastures and forests of Asia 
& North America! #2448 STYRACOSAU- 
RUS $3.50 


HOBBY moron 
KITS 
rome 


INCLUDED 
NO BATTERIES _ 
NEEDED 


: és R wn 
STEGOSAURUS 
#2446 
An armored dinosaur poured across 
North America, the STEGOSAURUS was 
often 20 feet long, with arrowhead-shaped 
spikes down his back and mean nail-like 
pikes at the tip of his tail! They were vi- 
cious fighters, for “mere” vegetarians! 
Order #2446 STEGOSAURUS $3.50 


TRICERATOPS 
2449 

TRICERATOPS! —A fine match for doing 
battle with the Triceratops at left! They 
each were about 20 feel long, and armor- 
ed with sharp bony plates and fighting 
horns! This and all other kits on this pay 
feature special windup motors to make 
these monsters lumber & swagger! Order 
#2449 TRICERATOPS $3.50 
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10 terrifying years 


It all began in Japan in 1954, the year their top 
special effects man first built a monster. 

The name of the monster—a prehistoric reptile 
of enormous size & strength—was Gojira. 

The name of Gojira’s creator was Eiji Tsuburaya. 

In America, the famous Japanese monster be- 
came newsandhisname waschanged to GODZILLA. 

Where did the strange name come from? 

We checked into the story that it was a combina- 
tion of the English word “gorilla” and the Japanese 
word “kujira” or whale. Mr. Tsuburaya set us 
straight: 

“Actually, there was a tough looking fellow work- 
ing on the Toho lot,” he told us, “with the nickname 
Gojira. We just used his name! It certainly fit well.” 


king of the monsters 


The original GOJIRA told the story of the pre- 
historic beast which, after having been awakened 
from its sleep of millions of years by the Bikini 
atom-bomb explosions, proceeded to knock Tokyo 
to matchsticks. For American release, added scenes 
featuring Raymond Burr were shot, and the title 
was changed to GODZILLA, KING OF THE 
MONSTERS. 

Following the success of the first picture, Toho 
released GODZILLA RAIDS AGAIN in 1955. 
Again, there was a plan to shoot some extra footage 
oe an American version. Forrest J Ackerman was 
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Eiji Tsuburaya himself examines actor in suit for GODZILLA RAIDS AGAIN. 
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called in & consulted. He recommended Ib Melchior 
for the job. Melchior started scripting THE VOL- 
CANO MONSTERS, bringing Godzilla & Anzilla 
together in the Philippines, later heading for 
America. But in the end the idea of shooting a 
great deal of new footage was abandoned and the 
picture was released in the USA in 1959 as GIGAN- 
TIS, THE FIRE MONSTER. 


wings over the world 


Tsuburaya’s RODAN (in Japan called RADAN) 
reached the USA in 1957. In this fantastic aerial 
adventure, jet-propelled terror-dactyls zoomed 
& zapped. 

In 1962, Tsuburaya caused a mammoth moth 
to emerge from a cocoon on Tokyo Tower, the coun- 
try’s modern landmark, and the great winged 
wonder proved indestructible. 


more mysterians? 


In 1959 the planet Mysteroid became a menace 
when scores of interplanetary kidnappers came 
to earth to make off with specimens of our human 
females. Special effects in this interplanetary spec- 
tacular were, of course, provided by the ever- 
present Eiji. The Earthlings finally forced the 
fiendish Mysterians away at electronic gun point 
but as they did not completely destroy them it is 
possible that they will be back in a sequel at some 
later date... 


e. 
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Director inspects top half of model Godzilla. 


King Kong actor gets last minute instructions. Godzilla destroys a government building in Japan. 
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The Mighty Mothra topples Tokyo Tower. 
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This is how it was done—how the miniature Mothra toppled the model tower. 


the secret of 
the melting men 


Five years ago Tsuburaya created a blob of ooz- 
ing, creeping, pulsing atomic jelly. Human beings 
touched by this slimy horror collapsed & disinte- 
grated before the camera's very eye. 

Eiji explains for FM's readers how this astonish- 
ing effect was accomplished: 

“We used life-sized dolls made of rubber balloons. 
We let the air out of the make-believe men, invisibly, 
while turning our camera at high speed. When the 
completed film was projected on the screen at nor- 
mal speed, these figures gave the illusion of wilting 
right down to the earth!” 


on to Kong ! 


Doomsday bombs . . . interplanetary rockets . . . 
futuristic weapons ... floods . . . a fiery runaway 
world... even a gigantic walrus . . . were featured 


in Tsuburaya's BATTLE IN OUTER SPACE, 
THE LAST WAR and GORATH. 

Then came—the battle of the century. KING 
KONG VS. GODZILLA. Everybody saw the pic- 
ture last year. Here is a behind-the-scenes peek 
at a part of the filming: 

We were given special permission to go past the 
No Admittance signs. Tsuburaya was shooting 
scenes in which King Kong stomps thru Tokyo 
and destroys Korakuen amusement park. An elab- 
orate & extremely accurate miniature set filled 
most of the stage. 

While Tsuburaya talked to technicians, giving 
them final instructions, an actor in a gorilla suit 
was carefully rehearsing some action. To get the 
proper mood he even made a few growls deep in his 
throat, behind his hairy mask, altho no sound was 
being recorded. 

Then an assistant shouted, “Quiet! Everybody 
quiet on the set!"—and 2 cameras were trained 
on the action. 

King Kong came striding down a miniature street! 

The great shaggy creature angrily swiped at the 
corner of a building. The first whack was not hard 
enough to break the model apart as planned, so a 
fepeat was called for. The second bash did the 
trick. 

For the rest of the day we watched in fascinated 
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Oriental monster-maker makes final check Publicity still for KING KONG VS. GODZILLA. 
of his creation, Godzilla. 


A 


48 ; The giant robotic figure in THE MYSTERIANS. 


The giant prehistoric reptile known as RODAN destroys Tokyo. 


silence as small electric trains and all the rest of 
the amusement park were noisily demolished. 


youthful filmaker 


Meanwhile, the amazing Tsuburaya filled us in 
on the hi-lites of his own movie-making career. 

“When I was a youngster I ‘borrowed’ coins from 
my father’s shop,” he confessed, “to buy a movie 
projector I had seen in a store window. I realized 
that if I were caught with the camera I would be 
punished, so I took it apart, examined it and threw 
it away. Then I built my own.” 

The clever Eiji even made his own film by draw- 
Ing on paper rolls in which he punched sprocket 
holes. The device worked! 

His remarkable skill with mechanical things 
led him to become a cameraman. Later he branch- 
ed into special effects. During his movie career 
he has worked on about 100 films. Half of them 
have featured special effects. For the past 10 years 
his attention has been centered on monsters & 
superscience. 


his future is-- 
mushrooming 


Eiji Tsuburaya is boss of some 60 craftsmen, 
technicians & cameramen who create, motivate 
& photograph every kind of creepy-crawly, gnarly- 
snarly, super-dooper thing, creature, monster 
& monstrosity that the human mind can imagine— 
and a few it can't! The whole back end of the Toho 
lot, including 2 huge tanks for water scenes, is 
Tsuburaya’'s territory. 

He changes it into a terrortory! 

His next horror story? MATANGO. All his 
frightening resources will be mobilized to bring 
to the screen this scream-filled adventure about a 


MONSTROUS 
MENACING 
MUSHROOM! 


END 
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A big hand for a little lady, as 
seen in (opposite Photo) 
VILLAGE OF THE GIANTS. 
Spitting image of his old man 
Mickey is young son Tim 
Rooney (bottom left), who 
demonstrates his enthusiasm 
for our companion magazine 
(“I've collected FM since its 
first issue,” he told our edi- 
tor). Tim has a top role in this 
movie. Editor is menaced 
(below, right) by giant pincer- 
like prop on sound stage of 
special effects specialist 
Bert Gordon’s VILLAGE OF 
THE GIANTS. “A sequel is 
already on the way!” Bert 
tells us. 


Those monstrous legs, 15’ tall, belong to one of the 30’ tall inhabitants of the VILLAGE OF THE ‘ » a : ‘ : 
GIANTS. Taking a swing at the huge limbs is Tommy Kirk. SnD 
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blood flows from the pen of poe to picture 
a house more horrifying than usher! 


® pain in the 16th Century. The pain, tor- 
ture and inhuman cruelties of the infamous 
Religious Inquisition lie only a generation 
in the past. In Castle Medina the shrieks 
and moans of innocent men and women still 
echo, ghost-faint, from the dungeons where 
the dark deeds were done. 


the lost elizabeth — 


Elizabeth Barnard (Barbara Steele) has 


died under mysterious circumstances. Her 
brother Francis (John Kerr) comes to the 
Castle to learn what he can from her hus- 
band, Nicholas Medina (Vincent Price), of 
his sister’s untimely demise. 

“She died of an unknown blood malady, 
Nicholas tells Francis. “I will take you to 
her.” He leads him to the burial room but 
there is little satisfaction for Francis there, 
for his sister in her caskét has been bricked 
in behind a wall—“a family custom,” ex- 
plains Nicholas, 


” 


a fi 
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Two Lost Souls caught in the web of destruction. 


a different story 


Elizabeth’s physician, Dr. Leon, arrives 
at the Castle during dinner. Francis learns 
from him that his sister did not die of a 
medical cause but a mental—she was liter- 
ally frightened to death! Nicholas now ad- 
mits this, but protests to Francis that he 
only sought to spare him unnecessary an- 
guish. 

Francis demands to see the scene of his 
sister’s strange death. Reluctantly, Nicholas 
escorts him to the torture chamber where 
his father, Sebastian, once maimed and 
twisted bodies because of his own warped 
mind. “Elizabeth seemed to be fascinated 


by the place,” Nicholas tells Francis. “She 
kept coming back until I fear her mind 
gradually deteriorated. That horrible night 
I found her here, inside the Iron Maiden, 
paralyzed with terror. Just before she died 
she whispered: my father’s name. . .” 


the nightmare of 
nicholas’ childhood 


Later, Nicholas’ sister Catherine (Luana 
Anders) seeks out Francis to explain cer- 
tain things to him. “When my brother was 
a little boy,” she tells him, “he was forbid- 
den to enter the torture chamber. But, with 


's coffin? 
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As her corpse rises from its casket, Price's mind shrieks "But you're dead—dead!" 


a child’s curiosity, he crept in one day to 
examine the instruments. Hearing foot- 
steps, he hid—and was witness to an aw- 
ful sight: the death of his mother and uncle 
at the maddened hands of his own father!” 

There is more nightmare for Nicholas 
that very night, for the household is awak- 
ened by the playing of a harpsichord—an 
instrument which only the dead Elizabeth 
knew. Nicholas is found in the music room, 
clutching a ring supposedly on his wife’s 
hand at the time of her interment. After 
Dr. Leon has given him a sedative and put 
him to bed, the doctor explains to Cather- 
ine & Francis that Nicholas is obsessed with 
the conviction that his wife was buried alive. 


sinister suspicions 


When Francis overhears a conversation 


between Catherine and the doctor—“I nev- 
er liked Elizabeth!” says Catherine—Fran- 
cis accuses them and Nicholas of some sort 
of deception. Just then a scream comes from 
Elizabeth’s room. Running there, they find 
the maid in a state of hysteria, swearing 
she heard Elizabeth call to her. Nicholas 
locks the door and swears no one shall enter 
the room again. 

But Nicholas himself enters Elizabeth’s 
room, for the next morning, during break- 
fast, a great commotion is heard coming 
from her room, and Francis, Catherine and 
the doctor arrive to find it in a shambles. 
When a secret passage leading from Nicho- 
las’ room to Elizabeth’s is discovered, 
Nicholas is terrified that he may have cre- 
ated mysterious disturbances without being 
aware of them. “The one sure way to settle 


te 


Price contemplates the Spike Jones Special—a bed 
for people who want to stay awake at night and 
read. 


ub 


Vincent prepares to apply his own special brand of 


horror. 
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that,” says Dr. Leon, “is to exhume Eliza- 
beth’s body!” 


the corpse in 
the casket 


When the coffin is pried open it reveals a 
hideous sight: a contorted body which ob- 
viously had been alive when sealed in! The 
corpse of one who had fought for air, clawed 
for release. 

Nicholas’ mind is beginning to snap. 

He attempts suicide at the awful revela- 
tion: 

The body is not that of Elizabeth! 


return of 
the dead 


Sleeping fitfully after his suicide attempt, 
Nicholas is awakened by the voice of a wom- 
an calling to him. Rising from his bed, he 
follows the invisible voice along the secret 
corridor. It draws him to the burial room 
and there— 

The real Elizabeth rises from her coffin! 

Nicholas flees in terror from this appari- 
tion. In his absence, Elizabeth laughs—and 
gloats with Dr. Leon when he appears and 
they congratulate each other on how well 
the plan is going to drive Nicholas mad. 


the pendulum 
swings 


Nicholas has now gone completely in- 
sane, to the point of believing that he is his 
own father. Capturing the evil Elizabeth, 
he locks her in the Iron Maiden. Struggling 
with Dr. Leon, he pushes him to his death 
in the pendulum pit. And then— 

Innocent Francis is seized by frenzied 
Nicholas, and in his madness Nicholas 
straps Francis to the blood-stained table of 
death and sets in motion the 2000 pound 
30 foot ax-like pendulum which inches down 
inexorably with every horrifying whooshing 
stroke. 

Only Richard Matheson, who wrote the 
screenplay, knows the ending. 

Running time: 85 minutes. Screaming 
time: the same. END 
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with the Pendulum hanging overhead. 


This is it: the ghastly scene in the Pit, 
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IS YOUR 
LIBRARY 


COMPLETE? 


1966 YRBK. 
$3.75 


FM #98 FM #100 FM #101 
2.25 $1.50 


FM #102 FM #103 
$1.50 1.50 


$1.50 $1.5 


SEND FOR A MONSTER 


...Or you may be too late! Around these 
parts, Famous Monsters of Filmland sells, 
faster than Bloody Marys in Transylvania! 
So don’t be left out in the cold. These mag- 
azines are sure to go up in value...if anyone 
. will part with their copies in 1984! So 
FM #108 FEROS! don’t miss out on this chance to read about 
$1.50 $1.50 the greatest monsters of all time! 


60 To order any of these items, please see last age of this magazine 
for convenient RUSH ORDER FORM. 


THE RETURN OF 


FRANKENS-TEN 


because you asked for it, the results of 


more research on the frankenstein of 1310 


RANKENSTEIN is considered by 
nearly all readers of fiction the most 
harrowing tale that has ever been 
placed in the field of literature, but 
strange to say it was created in the 
spirit of amusement. Lord Byron, 
Mr. and Mrs. Shelley and one 
other author, whose name we 
do not know, were stopping 
at Geneva, and in or- 


der to pass away 
the time eachinturn > 
agreed to write a sto- ‘wits 
ry of some gruesome,) 
ghastly subject. Of the four that 
were written Mrs. Shelley’s alone 
remains to be handed down as a 
work of art. The creation of 
the Frankenstein monster 
slowly grew in Mrs. Shelley’s 
mind, possibly much the same 
as it developed in the char- 

acter of Frankenstein himself. 
As a story that reaches the cli- 
max of horror and awful sug- 
gestion this work stands alone. 

In making the film the Edison 
Company has carefully tried to . > 
eliminate jallithe jectuallyare ng From the pages of. the March 15, 1910 is- 
trate its endeavors upon the mys- sue of the Edison Kinetogram, describing 
tic and psychological problems the first Frankenstein motion picture... 
that are to be found in this weird 
tale. Wherever, therefore, the film differs from the orig- 
inal story it is purely with the idea of eliminating what 
would be repulsive to a moving picture audience. 

The Story of Frankenstein as depicted in the film runs 
as follows: 

Frankenstein, a young student, is seen bidding his 
sweetheart and father goodbye, as he is leaving home to 
enter a college in order to study the sciences. Shortly 
after his arrival at college he becomes absorbed in the 
mysteries of life and death to the extent of forgetting 
practically everything else. His great ambition is to cre- 
ate a human being, and finally one night his dream is 
realized. He is convinced that he has found a way to cre- 
ate the most perfect human being that the world has ever 
seen. We see his experiment commence and the develop- 
ment of it. To Frankenstein’s horror, instead of creating 
a marvel of physical beauty and grace, there is unfolded 
before his eyes and before the audience an awful, ghastly, 
abhorrent monster. As he realizes what he has done . 


by his servant, who revives him. 

After a few weeks illness he returns 
home, a broken, weary man, but un- 
der the loving care of father and sweet- 
heart he regains his health and 
strength and begins to take a less 

morbid view of life. In other words, 

the story of the film brings out the 
fact that the creation of the mon- 
ster was only possible because 

Frankenstein had allowed his nor- 
mal mind to be overcome by evil and 
unnatural thoughts. His marriage is 
soon to take place. But one evening, 
while sitting in his library, he 
chances to glance in the mirror be- 
fore him and sees the reflection of 
the monster which has just opened 
the door of his room. All the terror 
of the past comes over him and, fear- 
ing lest his sweetheart should learn 


the truth, he bids the monster 
conceal himself behind the cur- 
tain while he hurriedly induces 
his sweetheart, who then comes 
in, to stay only a moment. Then 
follows a strong, dramatic scene. 
The monster, who is following 
his creator with the devotion of 
a dog, is insanely jealous of any- 
one else. He snatches from Frank- 
enstein’s coat the rose which his 
sweetheart has given him, and in 
the struggle throws Franken- 
stein on the floor. Here the mon- 
ster looks up and for the first 
time confronts his own reflection 
in the mirror. Appalled and hor- 
rified at his ownimage he flees in 
terror from the room. Not being 
able, however, to live apart from 


his creator, he again comes to the house on the wedding 
night and, searching for the cause of his jealousy, goes 
into the bride’s room. Frankenstein coming into the 
main room hears a shriek of terror, which is followed a 
moment after by his bride rushing in and falling in a 
faint at his feet. The monster then enters and after over- 
powering Frankenstein’s feeble efforts by a slight exer- 
cise of his gigantic strength leaves the room. 

Here comes the point which we have endeavored to 
bring out, namely: That when Frankenstein’s love for 
his bride shall have attained full strength and freedom 
from impurity it will have such an effect upon his mind 
that the monster cannot exist.The real monster fades 
away, leaving only the image in the mirror. A moment 
later Frankenstein enters. As he stands directly before 
the mirror we are amazed to see the image of the mon- 
ster reflected on Frankenstein’s own. Gradually, how- 
ever, under the effect of love and his better nature, the 


monster’s image fades and Frankenstein sees himself in 
his young manhood in the mirror. His bride joins him, 
and the film ends with their embrace, Frankenstein’s 
mind now being relieved of the awful horror and weight. 

END 


Frankenstein rushes from the room, only to have the 
misshapen monster peer at him through the curtains of 
his bed. He falls fainting to the floor, where he is found 
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Artist's pre-production sketch showing how combat between hero and Morlocks will look in finished 
62 film. 


A new twist on an old Morlock! 


What is TIME? 

““A weekly magazine?” some bright student 
answers? Give that goof-off time to cool off by 
staying after school one hour and writing on 
the blackboard 100 times “I’m a clock-eyed 
cookoo-bird !”’ 

Nor is time what you have on your hands 
when you have a watch on your wrist. 

The late, great Ray Cummings, who was at 
one time an assistant to Thomas Alva Edison 
himself, once defined Time as ‘what keeps 
everything from happening at once!” 

The late (greatest) HGWells took time off 
from writing about The Invisible Man and 
Dr. Moreau’s Island of Lost Souls and The 
War of the Worlds to tell the terrifying tale 
of a traveler to the year 802,701, and Herbert 
George Wells’ pal George Pal has put this re- 
markable adventure on celluloid. 


the man who 
mastered time 


Rod Taylor plays George, the young man 
who leaves London on 31 December 1899 and 
heads for hundreds of thousands of years 
ahead. Let Wells the Master tell you in his 
own exciting words the sensations the Time 
Traveler feels as he takes off on his danger- 
fraught trip, the same sensations you are 
bound to experience when you see the depic- 
tion of this scene on the screen. 

“T took the starting lever in one hand and 
the stopping one in the other, pressed the 


Our hero frees Weena from the Morlock lair, before sending the c 


Rod Taylor as George, hero of THE TIME MACHINE. 
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avernous dwelling up in smoke! 


first, and almost immediately the second. I 
seemed to reel: I felt a nightmare sensation 
of falling; and, looking round, I saw the labo- 
ratory exactly as before. 

“T drew a breath, set my teeth, gripped 
the starting lever with both hands, and went 
off with a thud.” 


faster! faster! 


“The laboratory got hazy and went dark. 
My housekeeper came in and walked, ap- 
parently without seeing me, towards the 
garden door. To me she seemed to shoot 
across the room like a rocket. 

“I pressed the lever over to its extreme 
position. The night came like the turning of 
a lamp, and in another moment came to to- 
morrow. The laboratory grew faint and hazy 


then fainter and ever fainter. Tomorrow 
night came black, then day again, night 
again, day again, faster and faster still.” 


shoot-the-chutes 


“T had the feeling of a helpless headlong 
motion, the horrible anticipation of an immi- 
nent smash! As I put on pace, night followed 
day like the flapping of a black wing. The 
slowest snail that ever crawled dashed by too 
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Morlock gets the jump on Rod Taylor in climactic battle sequence! 65 
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fast for me.” 


In the picture, the Time Traveler makes a 
stop in 1917 and encounters World War I. 


When he tries a later date, 1939, he finds an 
even fiercer world-wide war raging. And in 
1966 he finds, unfortunately, the Last War in 
progress—the Crazy War, the War of Insan- 
ity, the horrible hydrogen bomb Atomic War 
that all but wipes humanity from the face of 
the earth! 


Volcanoes erupt all over the planet and 
sear the atomic-scarred surface of the world 
with boiling lava. It’s much too hot for 
George, who takes a BIG hop ahead to escape 
being roasted alive. 


the man who 
came to dinner 


The trouble with the year in which he even- 
tually stops is, that in 802,701 A.D. the na- 
tives are overly friendly. They invite him to 
dinner—only it turns out he’s supposed to 
be the dinner! He’s been in plenty of hot 
water before, but he’s not enthusiastic about 
giving a cannibal indigestion. 

The people-eating creatures that George 
encounters are called Morlocks, and they are 
ugly brutes like pale grubs with spider-like 
movements. 

Well, the Morlocks are sort of like the rich 
man’s—or the rich monster’s—Mole People. 
With nostrils flaring, teeth protruding, eyes 
almost blind and an albino-white covering of 


The underground Morlock complex goes up in a fiery holocaust. 


hair matting their shoulders, arms and legs, 
they are a sight that only a Mama Morlock 
could love. 

Their hands have only three misshapen fin- 
gers, and when they touch Weena, she recoils 
and screams in horror. 

Who is Weena? 

She’s the heroine, a cute little teenager of 
this Future Age whose people are called the 

loi. 


riddle of the 


white sphinx 


Brooding over all, in this strange world 
that lies so far ahead, is a huge statue, half 
animal, half human, resembling the one that 
stands today in the Egyptian desert. Silent, 
mysterious, its secret is known only to the 
subterranean shapes of Things to Come. 

The intrepid Time Traveler investigates 
the secret of this Sphinx at peril to his life. 

Like all George Pal science fiction specta- 
cles, this one has an exciting climax, and you 
will probably want to come back a second 
time to see the explosion that rocks the 
screen and the great fire afterwards that 
fries a number of the flesh-eating Morlocks 
in their own juices. 

As the friendly Eloi say in their language 
of the Future—Amikoj, nepre vidu LA 
TEMPO-VETURILON! Which, translated 
‘nto 1960 talk, means: 

Don’t miss THE TIME MACHINE—for 
the time of your life! END 
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nan enchanted world that exists parallel to our own a Shadow 

Chaney lives on. Observing artist George Barr's portrait of him 

as Mary Shelley’s monster (opposite page), can anyone doubt 
it? But—inevitably there will be questions. This is not the exact 
concept of Frankenstein with which you are familiar? Why the me- 
tallic rings inserted in the forehead? The serpentine strands — strange 
horns of flesh—extending from the hair of his scalp? 

When we in the editorial office saw Barr's first rendition of Chaney 
as Frankenstein, we felt it too closely resembled Karloff’s concept, 
so recommended it be redrawn on the less-well-known, earlier Jack 
Pierce lines. For who is to say but what Chaney would have insisted 
on the make-up with the tendrils, the semi-circles of metal imbed- 


ded in the head? 


Barr found irony in the situation and voiced it: “It seems the whole 
point of Chaney’s make-ups,” he observed, “was to comletely dis- 
guise himself—and now we're trying t make him recognizable thru 
disguises he never wore! Strange.” 


Strange, indeed; as Lon Chaney was strange; as the very con- 
cept of this series is strange. Strangely intriguing. 

George Barr's magic pen is beckoning. Follow it into The Mirage 
World where, in future issues of FM you will view Lon Chaney as 
he might also have looked as The Mummy, Dr. Moreau, Dracula and 
many others. 
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The Frankenstein LONster 


CREATURE 
FEATURES 


D-LETTER EDITION 


JEFF ROVIN, EDITOR 


THE WALT DISNEY MONSTER 


MACHINE HAS 


Walt Disney ...a monster 
maker?!? He sure is...and 
here’s the story! 

At Lincoln Center, New 
York City, in July of 1973, 
the most popular film of the 
entire Walt Disney festival 
was FANTASIA, his car- 
toon classic of monsters and 
nightmarish vision. It was, 
in fact, for this film that 
Bela Lugosi pantomimed the 
Devil for Disney artists while 
they worked on the NIGHT 
ON BALD MOUNTAIN se- 
quence of the movie. 

Next to FANTASIA, how- 
ever, the movie most-ap- 
plauded by the public at 
this Retrospective was the 
1959 film SLEEPING BEAU- 
TY. It is filled with the typi- 
cal Disney charm, friendly 
rabbits, birds, squirrels and 
all, but don’t be mislead! In 
order to rescue his princess 
from her curse of sleep, the 
brave Prince Phillip must 
do battle with Maleficent, 
the witch who turns herself 
into a monster dragon, hun- 
dreds of feet tall. It’s a furi- 
ous battle that follows, with 
the prince victorious. 
Through the flame and fren- 
zy, he was able to plunge 
his magic sword into the 
great creature’s heart, thus 
ending the beast’s reign of 


RETURNED 


terror. But that was not the 
last of Walt Disney and his 
monsters. 

Older readers will, of 
course, recall Disney’s 20,000 
LEAGUES UNDER THE SEA 
with its monster squid, IN 
SEARCH OF THE CASTA— 
WAYS with its monster con- 
dor, and PINOCCHIO with 
its monster whale. After con- 
sidering all of these, as well 
as other Disney monsters, 
it is difficult to imagine how 
he has been characterized 
as the master of happy, light- 
hearted fun alone! 

And, to top it all off, there’s 
an incredible live-action fan- 
tasy film coming from Dis- 
ney for Christmas of this 
year; as yet unnamed, it’s 
sure to be a winner. So make 
room for Walt Disney: Mon- 
ster Master! 


FJA LUNACON GUEST 


Forry. Ackerman, Editor of 
FM, was the Guest of Honor 
(or should that be Ghost of 
Honor?) at the 1974 LUNA- 
CON sci-fi convention, held 
in New York City over the 
Easter vacation. Thousands 
of fantasy fans from all over 
the country attended, to fete 
Forry and his wife Wendy, 
translator of the far-famed 
PERRY RHODAN paperback 
book series (now in its 50th 
issue!). In addition to hear- 
ing their favorite filmag Edi- 
tor speak apout the world 
of monsters, lucky fans who 
attended saw great motion 
pictures, were permitted to 
buy stills, pressbooks, and 


artifacts from creature films 
and, in general, meet others 
with a similar interest in 
the fantastic. 

The Lunacon is only one 
of the many fan conventions 
held in New York City alone 
each and every year. July 
has its Comic Arts Conven- 
tion, for fans of illustrated 
fiction; November has its 
Creation Convention, for 
fantasy film fans; and every 
year there is, of course, the 
phenomenal Star Trek Con- 
vention. And there’ll be a 
new Convention coming 
your way soon... watch for 
details in a future edition 
of the GE! 


GHOSTWRITER’S EXAM 


Below are listed fifteen films and fifteen au- 
thors on whose novel or short story the film 
was based. Connect the author to his work, 
and send to GHOSTWRITER’S EXAM. Win- 
ners will be announced in FM #113! Be sure 
to include your address! 


RAY BRADBURY | HP LOVECRAFT | FRITZLEIBER 
BRAM STOKER | JULES VERNE HG WELLS 


POE MATHESON STEVENSON 

CLARKE CRICHTON CONAN DOYLE 
FRANKENSTEIN 
TIME MACHINE 
2001: A SPACE ODYSSEY 
MAROONED. 
BURN, WITCH, BURN 
IT CAME FROM OUTER SPACE 
DIE, MONSTER, DIE——_________ 
ANDROMEDA STRAIN____________ 
INCREDIBLE SHRINKING MAN 
THE RAVEN 
DRACULA 
DR. JEKYLL AND MR. HYDE 
VALLEY OF THE DRAGONS: 
THE LOST WORLD 
PLANET OF THE APES 


DR. AGON’S CORNER 
% vet bp] 


Each issue of the G 
will feature a small 
piece by the one and 
only Dr. Agon, the 
world’s foremost au- 
thority on real-life 
monsters! Brother to 
FM’s Dr. Acula, Dr. 
Agon will report on 
the latest findings 
about monsters that 
haunt the earth or fly 
the skies. UFO’s, the 
Abominable Snow- 


the Loch Ness 


man, 
Monster, and others 
will be subject to our 
expert’s pen. So write 
and ask about which 
monster you’d like to 
hear, and the good 
professor will gladly 
oblige! Next issue Dr. 
Agon brings us an up- 
to-date report on a 
real-live dragon, liv- 
ing in the Indonesian 
Islands! 


readers who scored 100% on 


their ANIMONSTER FILM and study those old FM’s! 


DAVID E.CYPRESS KEVIN DiVIN 
SCOTTWILLIAMS JOSEPHB. JONESII 
RODNEY ZEIGLER ROSE MINENNA 


FRANK MANSI 


JOHN NEDVILLE DAVID DEEMER 


WINNERS OF FM #108’s ANIMONSTER FILM TEST 


‘Here are the first fifty FM TEST in issue #108. If your 
name isn’t here, get crackin’ 


SCOTTWAGNER BOBBY J. LAWLEY CHRIS BILLINGSLY are as follows: 

LIZ KRAUSE STEPHEN KALDON STEVE MARINO THE DEADLY BEES 
JOSEPH GALEMI PETER DeMARCO DENNIS WEEDMAN THE BLACK SCORPION 
EUGENE ROSEN DANNY HOLT HANK LIEBESKIND PLANET OF THE APES 
JOSEPH RAMIREZ IAN GILCHRIST JOHN TEBO THE BIRDS 

DAVID LANGE STEVE MOLDENHAUER HARLAN ULLMAN THE LEECH WOMAN 
JIMWILLIAMSON JOHNJ. MATHEWS JEREMY FORSYTH THE GIANT GILA MONSTER 
R. DOMIAN BRIAN FRANCIS KENNY JENSEN CURSE OF THE FLY 


FRANK PONTON 
RUSSEL A. CINQUE 


JOHN SPENCE MARK HADZEGA RAYMOND QUAGLIERI 
JOE WEBB SAM DEWITT MICHAEL CULHANE 
ROSARIOGIRASA JOHN COX MICHAEL DALIDA 
GUY CHRISTMAN BILL CELLICH ERIC CAIDIN 

FRED SHUE TIM KERN RICK GILLOW 


In case you muffed the “Animon- 
ster Test,” the correct answers 


THE KILLER SHREWS 

TARZAN AND THE LEOPARD WOMAN 
HORROR OF SPIDER ISLAND 

THE WAR EAGLES 

THE DEVIL BAT 

THE ALLIGATOR PEOPLE 

THE HOUND OF THE BASKERVILLES 
CURSE OF THE CAT PEOPLE 


ONSTERS OF THE MONTH 


| iw 
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JOE ST. ALMOND KEITH CARR 


HENRY TERANGELO 


KEN KIEFER 


JAN SUPIFACE 


DONALD CAMPAGNA JOHN HOPKINS 


What’s this? King Kong on a greeting card? 
That’s right! And he’s not alone! The Karloff 
Frankenstein and Lugosi’s Dracula keep him 
company in a horrific set of cards you can use 
to say ‘hi’ or scare the living daylights out of 
your friends. They’re a part of “The Late Show” 
series, available at most stationary stores 
across the country. 

Also...there’s a rumor of high-quality 
ceramic lamps featuring the Wolfman, Dracu- 
la, the Mummy, and Frankenstein, available 
to the general public, and we intend to find 
’em! Next issue, we'll fill youin on the results! 


After last issue’s Monster 
Cereal article, our official 
grocery ghoul slithered on 
down to his neighborhood 
supermarket and there 
found yet another grue- 
some goody! Nestles, the 
company famous for its hot 
chocolate, has come out 
with a series of monster 
flavors with which to mon- 
sterfy a glass of milk. Call- 
ed “The Spook Group,” this 
Strawberry flavored pow- 
der mixes instantly with 
milk. Pictured here is their 
Mummy packet, but you 
can also get Frankenstein, 
Dracula, the Wolfman, and 
a whole slew of other deli- 
cacies. So haunt those food 
shelves, and tell us of any 


other fright-foods good for 
growing monsters! 


ENCORE 
FOR EERIE 


The Mummy 


WANT TO MAKE YOUR “GE” THE 
WORLD’S GREATEST NOOSEPAPER? 


We're sure that readers of the Graveyard Examiner would 
like to hear stories, ideas, reviews, comments, and opinions 
about the world of monsters and fantasy, FM, sci-fi, horror, 
actors, filmmakers, and so forth, written by their fellow 
fiends! So why doesn’t each one of you grab a pencil and paper 
and write about monsters? Review the latest Vincent Price or 
Ray Harryhausen movie...or tell us about a monsteriffic 
book you’ve read. Send us your fan club news, who is your 
favorite horror actor and why, what is your favorite monster 
movie, and so forth. We’ll print as many letters and comments 
as space allows...so don’t just sit there! Write! Our resident 
Goryspondent, Dr. Agon, will try to answer as many of you 
personally, as he can. 


NEXT ISSUE... 


Dr. Agon and a real- 
live dragon, an inter- 
esting report on that 
legendary land lizard, 
and one whom the 
good doctor has found 
alive on an Indonesian 


island! Also, a special 
PLANET OF THE 
APES article, a new 


monster quiz (the 
most difficult one yet) 
and much, much more! 


WILLIS 
O'BRIEN 


In Memoriam, by Forrest J Ackerman 


It is with genuine regret that we record the 
passing of the creator of KING KONG, the man 
who populated THE LOST WORLD with its pre- 
historic animals, the individual who inspired 
Harryhausen, the genius who was the grand- 
daddy of them all in the animated monster model 
business. With respect & affection we share with 
you what we know & have been able to learn 
about the late Willis O’Brien. 


An O'Brien masterpiece, the brontosaurus of THE LOST WORLD, th 


homage from 
bradbury 


HEN I told Ray Bradbury that 

Willis O’Brien had died, he was 
temporarily too taken aback & sad- 
dened to say anything for print. But 
a few days later he wrote me: 

Willis O’Brien was known to me 
only by his work, which speaks suf- 
ficiently for the man. No one born in 
this century can fail to have en- 
countered him at least once through 
his monsters. I cannot see how it 
would be possible for anyone to for- 
get THE LOST WORLD, once en- 
countered. This film, with a few oth- 
ers, colored and changed my life. 
And the coloration and change were 
completed by my introduction to 
KONG through the genius of O’Rrien. 
1 saw KONG at least 12 times from 
the age of 12 until my thirties. I still 
believe it to be the supreme action 
myth of our day, a wonderful blend 
oj the implausible made plausible by 
people, especially O'Brien, who obvi- 
ously cared about what they were 
doing. Their love for high romance, 
grand adventure, enabled them to 
make an immortal film. This is the 
true monument O’Brien built for 
himself. No one can take away from 
it or add to it, It is there now and 
will always be there in the history of 
the cinema, 
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break loose & break up London. 


the hollywood sphinx 


They called him the Sphinx of Hol- 
lywood. One publication of the early 
30s stated: “He makes even the 
Sphinz seem talkative. Not even his 
employers know his secrets. Willis 
O’Brien, wizard of prehistoric lore, 
makes things live—he’s a miracle 
man who can revive the past! He 
pulls prehistoric monsters, 75’ long, 
out of a hat! He makes today yester- 
day—yesterday today. 

“He is the man of the hour on the 
RKO lot for without him that stu- 
dio’s great bid for screen immortality 
would be impossible. The bid is KING 
KONG, completed after more than 2 
years of production effort conducted 
behind locked & guarded stage doors. 
The process for making KING KONG 
required the ultimate in precision 
craftsmanship, Never more than a 
total of 20° of film could be photo- 
graphed in the best 10-hour day, so 
laborious was the task. 

“For KING KONG O'Brien con- 
jured, magically, among other things, 
animals that thrived from 7 to 35 
million years ago, including a tyran- 
nosaurus, a stegosaurus, a bronto- 
saurus & a pterodactyl. The largest 
of these, the tyrannosaurus rex, 
weighed 30 tons, was 20' high & meas- 
ured 50’ in length. The flying reptile 
known as the pterodactyl had a wing 
spread of 25’. 


at was b 
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rought back to ci 


“But the foregoing can be consid- 
ered mere samples of O'Brien’s in- 
genuity, for he created an ape 50’ 
tall, 36’ around the chest & weighing 
between 15 & 20 tons! 

“The fight to death between a 
brontosaurus & a tyrannosaurus (the 
combined weight of the creature es- 
timated to be 100 tons) was difficult 
enough to tax the inventive powers 
& ingenuities of O’Brien and his staff 
of technicians but this was simple 
compared to the scene showing Kong, 
with struggling Fay Wray in his 
grasp, wringing the neck of a ptero- 
dactyl! 

“The mysterious powers of O'Brien, 
which are not even known by Merian 
C. Cooper & Ernest B. Schoedsack, 
producers & directors of KING 
KONG, made all that possible.” 


homage from megee 


Mark McGee, of Arcadia, Calif., is 
President of the Ray Harryhausen 
Fan Club, Harryhausen, as is well 
known, was a “student” of O’Brien. 
McGee was among the first to know 
of the passing of O’Brien, and at a 
meeting of monster fans in his home 
young Mark said: I am more than 
sorry to hear of the death of Willis 
O'Brien. I had great hopes of meet- 
ing the pioneer of the animation 
world, There will never be another 


like him, as there will never be an- 
other KING KONG. Long live them 
both. 

Hopes for another genuine high- 
class KING KONG spread with wild- 
fire enthusiasm a couple years ago 
when announcements came out of 
Hollywood over a period of a couple 
months to the effect that Willis 
O’Brien was preparing to revive his 
mightiest creation & pit another 
imaginary monster against him. But 
hopes for a new monster classic died 
aborning; after a few months of 
publicity the project was heard of no 
more; and now, with the death of 
O’Brien, KING KONG vs. PROME- 
THEUS has gone to the grave, to the 
Vault of Films Unmade. 


the works 
of willis 


Present at the McGee monster- 
fans meeting was Jim Danforth, tal- 
ented young animator whose work 
has been featured in JACK THE 
GIANT KILLER and THE WONDER- 
FUL WORLD OF THE BROS. 
GRIMM, and Danforth proved so 
knowledgeable about O’Brien that 
the following list of his screen ac- 
complishments was prepared on the 
spur of the moment from young 
Jim’s memory: 
1914—THE DINOSAUR AND THE 

MISSING LINK. 


. ey * 
Trio of triceratops that, thru the magic of stop-motion photography, were made by O'Brien to live again 


1918—THE GHOST OF SLUMBER 
MOUNTAIN. 

1925—THE LOST WORLD. 

1933—KING KONG and SON OF 
KONG. 

1935—THE LAST DAYS OF 
POMPEII. 

1949—-MIGHTY JOE YOUNG. 

1955—THE ANIMAL WORLD. 

1957—THE BLACK SCORPION. 

1958—THE GIANT BEHEMOTH. 

In addition THE BEAST OF HOL- 
LOW MOUNTAIN was acknowledged 
to be from an idea of O’Brien’s dat- 
ing back to RING AROUND SAT- 
URN, a film title which was an- 
nounced for production several years 
earlier. RING AROUND SATURN 
was to have had, as its climax, a 
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“The Lost 


Trick Photography Involving 
Miniature Models 


By EDWIN SCHALLERT 


4 = = 


Photos 1 and 3 show close-ups 
of jungle scenes which in reality 


were built in studio. HE film story entitled “The Lost 


World,” written by A. Conan Doyle 
and presented by First National, presents 
some of the greatest surprises and the best 
examples of trick photography of the 
cinema season. The story deals with the 
discovery of a land at the headwaters of 
the Amazon River in South America in- 
habited by antic prehistoric animals. 
The methods d in taking these photo- 
graphs with ture models of the ani- 
mals are i don this and the two 
succeeding pz 

In the pho 
scenes in this p 
settings were reqt 


Drawings 2 and 4 above illustrate the methods by which the 
photos 1 and 3 were taken, A large studio tank was built 
in which tropical plants and houses were placed. 


es. 
graphing of the various 
ure, two main miniature 
red. One of these was 
the. ground be the plateau pictured in 
various illus ons on these pages, and 
the other was the ground on the top of the 
plateau. Oi course, there were minor 
miniature sets as 1, such as the one de- 
picting the street ne in London. In 
these miniature scenes the animals used 
were made up of a rubber-like composi- 
tion veined throughout with wires. The 
result was that the models were remely 
pliable yet wo - in whatever posi- 
tion they were plac Tn all of the action 
photos the strip of film was taken two 
frames at a time with what is kno sa 
stop motion came With this de 


_ FLYING DRAGON 
(MINIATURE SUSPENDES 
BY INVISIBLE WIRES) 

—————— 
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TO SHOW 
RELATIVE SIZE 
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turn of the crank exposes one frame of 
film. Between the exposure of each two 
frames, the. models were moved to their 
next position by hand. 


Above: The prehistoric animal ambling down 
the city street was taken with the stop motion 
camera mentioned at the right. When the fall- 
ing building effect was produced, the miniature 
set was pulled apart by wires, 


Fig. 7 above gives an idea of the 
relative sizes of the miniature 
models of prehistoric animals 
used in this film. 


1 
b| EFFECT ON 


|| SCREEN 
2) 


Fig. 8 above shows the minia- 
ture animal swimming out to sea. 
The model was inflated with air 
so as to float and pulled through 
the water by means of a wire. A 
miniature ship completed the 
effect. 


Fig. 9 above shows the ape-man employed in this pic- 

ture who was really an actor with a realistic costume. 

Fig. 10 above shows how effect of height was obtained. 
Girders did not show in film. 
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World” 


Complicated Hand Moved 
Explained in Detail. 


and J. K. BURLEIGH 


In Fig. 11 log is removed 
with wire. In Fig. 12, 
‘ miniature figures seem to 
climb rope ladder, Close-ups are taken as 
in Fig. 10. 


In plateau scene above, 


animal appears t© push 
log. 


‘ 
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While in London, the beast thrust its head into a club- 
room, The interior scene was taken as above, a full 
sized model of the head being used. 


The miniature model manipulated by hand ambled along 
the bridge and suddenly decided to head back for 
South America, He crashed through the side of the min- 
iature bridge, being pulled by invisible wires as above. 


Using the stop motion 
| camera, the animal mod- 


els were placed in posi- 
tion by hand as illustrat- 
ed above in Fig. 16. Even 
the motions of eating were ‘h 
taken two frames at a 
time, the mouth being 
opened or closed between 
each two frames, The 
effect of saliva in the 
mouth was produced by 
shellac and the blood in 
the fight scenes was a 
thick dark liquid. 


The volcano scene was taken as in Fig. 19. During 
part of this scene, many of the prehistoric animals 
were shown running across the land. Red fire and 
smoke added to the effect. 


In close-ups of some of the animals, the 
audience could see them appear to ac- 
tually breathe. This effect was pro- 
duced by means of a pump and a blad- 
der as shown above, the bladder being 
rythmically inflated and deflated. The 
rubber tube was either hidden by scen- 
ery or else not included in the photo- 
graph as in Fig. 18. 


In the London scene, the tail of the animal knocked down severa' 
people. A full sized tail of canvas was made for this scene 
and caused to switch around, producing the desired effect. 


PAINTED ON 
GLASS 


Above: The complete as- 
sembly of painted, life- 
size and animal sets. 


e - Above: A photograph |]! 
pei Gi produced by a combi- 
See, nation of Figs. 23, 24 
and 25. 
siXel sccm) £4 


plea Flan (iftar | 
| i f Hy § Above: 
b. One of the 
e miniature 
animal 
? dainreo = models. 
iar SeRAyes == 
LOR GLASS \ AJ Lice size Set WITH 
\ PEOPLE IN (4) ~ m . 
To produce the photo ACTION ge 
in Fig. 21, a mi a 4 
ture scene was paint- Sa ee Re 
ed on glass as in Fig. 23, a full size set made cf ee 
as in Fig. 24 and a model as in Fig. 25 were = 
used. They were all arranged as shown in Fig. het = 


22, the full sized set in the background. 


In the photograph shown in Fig. 28, where the two prehistoric animals are engaged 
in mortal combat, the same principle of perspective described above was brought 
into play as in Fig. 31. Figs. 29 and 30 detail this part of the filming. The 
extreme background was a painted scene, while the foliage in the foreground 
consisted of miniatures, 
78 


“The Lost World”’ 


Fig, 26 above is one of the most gripping scenes 
in the whole photoplay. Depending on the princi- 
ple of perspective, the miniature model and scenery 
were placed in the fore- 
ground and the actors 
in the background. 


In the scene above, a complete miniature set mod- 

erately lighted occupied the foreground, while the 

actors strongly lighted were in the background. 

In the result, both sets appeared to be equally 
distant from the camera. 


Above in Fig. 32 is illustrated another scene wherein 

the models and human figures appear on the same pic- 

ture. A complete description of how these animal 

models were made and photographed appeared in the 
August, 1922, issue of this magazine. 


fight in a Mexican arena between a 
bull & a dinosaur. 


lost lore 


Weaver Wright, reminiscing about 
O'Brien in the home of the president 


by Ray Harryhausen) I have a men- 
tal vision of a flock of giant eagles, 
big as rocs, with fighting men astride 
their backs, attacking New York, 
with aerial battles between the birds 
from Brobdingnag and American 
planes high above the skyscrapers, 
machine-gunned birds & wing- 


of the Harryhausen Club, recalled 
that originally, while it was in pro- 
duction, KING KONG had 3 alterna- 
tive titles: CREATION, THE 8th 
WONDER OF THE WORLD and THE 
8th WONDER. “And SON OF KONG, 
while it was being ‘shot’,” he recall- 
ed, ‘was called JAMBOREE.” This 
caused me to remember hearing (ap- 
proximately 30 years ago) a good 
deal about an O’Brien picture-to-be 
which it seemed to me was to have 
been called WHITE EAGLE or WAR 
EAGLES. Jim Danforth said WAR 
EAGLES. WHITE or WAR or what- 
not, it was not, alas, ever made. Thru 
the mist of a memory (half-remem- 
bered things perhaps once told me 


KONG. 


smashed planes crashing into the 
man-made canyons below, destroy- 
ing buildings & automobiles, panic- 
ing & killing thousands of people. . . 
What went wrong a quarter of a cen- 
tury or so ago to rob us of another 
O’Brien masterpiece? Unfortunately, 
now, we shall probably never know. 


exciting sidelights 


Via Danforth we learned of an- 
other lost bit of O’Brieniana: Jim 
had never seen the name written so 
he couldn't say how it was spelled 
but he had heard of an O’Brien pro- 


ject called GWANGI or GWONJEE 
featuring a triceratops & tyranno- 
saurus rex found alive in the bot- 
tom of the Grand Canyon. One 
drawing of Gwangi/Gwonjee is be- 
lieved to exist & we at FM are at- 
tempting to track it down (if we 
have to go to the bottom of the 


Grand Canyon, pen in one hand, 
atom bomb in the other) to show it 
to you. 

I am suddenly reminded, right 
while I’m writing, that about 10 
years ago a motion picture producer 
contacted me concerning a property 
I represented as an agent: “The 
Image and the Likeness’ was a fan- 
tastic story about a Japanese mu- 
tant named Kazu Takahashi who on 
his first birthday was nearly 30’ long 
& weighed 30,100 pounds. “By his sec- 
ond birthday,” wrote the author, “he 
could walk, and now surpassed all 
land animals save the monsters of 
the Jurassic age, with a height of 51’ 
and a weight of 158,000 pounds. a 


Even though it was a silent picture, the din made 

by these dinosaurs in mortal combat could be 

heard for miles around. An example of O'Brien's 
dazzling artistry from THE LOST WORLD. 


Dinosaurs & “friend" (No. 23) created & animated by the late Willis O'Brien during distinguished career 
that spanned 4 decades: 1, Tailless Pterodactyl; 2, Stegosaurus; 3, Polacanthus; 4, Doedicrus; 5, Duck- 
billed Trachodon; 6, Triceratops; 7, Monoclonius; 8, Great Ground Sloth; 9, Triceratops (female); 10, 
Triceratops (baby); 11, Triceratops (baby); 12, Allosaurus; 13, Megalosaur; 14, Megalosaur; 15, Iguanodon 
(male); 16, Iguanodon (female); 17, Pteranodon; 18, Pterosaur; 19, Plesiosaurus; 20, Mososaur; 21, Or- 
nithostoma ingens; 22, Pterodactyl; 23, KING KONG; 24, Fay Wray doll; 24, Ceratosaurus; 26, Plesio- 


saurus; 27, Diplodocus; 28, Armored Dinosaur; 29, Brontosaurus; 30, Allosaurus. 81 


; Like pygm 


ies with pea-shooters, 3 intrepid adven- 


turers in lower right hand corner train their puny 


rifles on the awesome figure of a scaly, fanged 


super-saurian from time past. THE LOST WORLD, 


1925. 


June of 1950 he exceeded the 
capacity of our million pound scale." 
At the time that the action of the 
story takes place (1965), the Living 
Buddha, age 19, towers 590° high (12 
times the height of Kong!) and 
weighs 198,000,000 pounds! This film 
project, like a score of other spec- 
tacles, never reached fruition, but 
the potential producer did astound 
me with one piece of information: 
“If we can swing the picture,” he 
said, “we've got the man for our spe- 
cial effects, the man who made the 
criginal LOST WORLD Willis 
O'Brien.” 


other achievements 


MIGHTY JOE YOUNG won O'Brien 
an Academy Award (1950: for his 
construction & animation of the su- 
per-gorilla, ‘a lineal descendant of 
King Kong, who towered so menac- 
ingly on the screen but actually stood 
only 16” high and «onsisted of a 
metal frame paddea with sponge & 
covered with rubber skin.” As Ezra 
Goodman cleverly put it, “Thru 
hocus-focus, Joe loomed 10’ high on 
the screen.” 

Reader Alan Gianoli has done us 
the favor of forwarding several per- 
tinent quotes from the Goodman 
book, THE 50 YEAR DECLINE & 
FALL OF HOLLYWOOD, now ayvail- 
able in paperback form. Goodman 
characterizes the late O'Brien as “a 
white-haired, bespectacled, soft- 
spoken gentleman, who has been in 
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the movie-monster business since 
1918. His first monster movie, THE 
DINOSAUR AND THE MISSING 
LINK, was a prehistoric comedy 
which ran 5 minutes on the screen 
& took 2 months to make. The dino- 
saur & the cave men in it were con- 
structed of modeling clay over wood- 
en joints & chunks of granite were 
used for a Mesozoic background. The 
stop-motion photography animation 
was jerky but the picture was a suc- 
cess.” 

For his more recent movies, Good- 
man revealed, O’Brien constructed 
his creatures about the size of a 
baby’s doll, on an average 1%” to 
114" scale to the foot. 

For MIGHTY JOE YOUNG O'Brien 
was assisted by a crew of a quarter 
hundred (Harryhausen prominently 
among them), according to Good- 
man, and it took these technicians 
3 years to complete the picture. “Joe 
and the other monster models were 
moved from a 14” to 1” to more than 
an inch at a time to achieve the il- 
lusion of animation. After each 
move, the film was exposed & the 
camera stopped. The model was then 
moved another portion of an inch & 
again photographed. When these in- 
dividual action segments were run 
together on the screen they gave the 
impression of movement. 

“There have been refinements in 
O'Brien's technique down the years 
but this is substantially the same 
method he used in his first monster 
movies, It is a technique requiring 
time, patience & great skill. Twenty- 
five feet of film per day is a good 


output even tho that footage speeds 
by on the screen in about 30 seconds. 
“O'Brien, not an over-talkative fel- 
low, will tell you, when pressed, that 
monster pictures never go out of 
style. In his opinion they appeal to 
the adventurous streak in all of us 
& constitute an imaginative escape 
from a world of reality populated by 
too many husman monsters. Among 
his recent creations have been THE 
BLACK SCORPION, a 100’ long ani- 
mated specimen, and THE GIANT 
BEHEMOTH, about a prehistoric ma- 
rine monster activated by atomic 
propulsion that sets out to destroy 
London. Latteriy, O’Brien even did 
some work on a remake of THE LOST 
WORLD—but this one had live liz- 
ards & iguanas doubling for the pre- 
historic monsters. O'Brien was not 
too happy about it.” Probably ‘not 
too happy" is the understatement of 
2 generations for a specialist who 
devoted 40 years of his life to per- 
fecting his art of animation. 


au revoir to “o’b” 


His best friends called him “O'B” 
(Oh-Bee), this man from Oakland, 
Calif., who did considerable serious 
scientific work for the American Mu- 
seum of Natural History in New York 
in addition to his film work. I was 
not privileged to know Mr. O'Brien 
personally but I have the vaguest 
recollection that as a teenager I may 
have been taken to visit him in his 
Hollywood home by a sci-fi author 
friend of the time, one Joseph Wil- 
liam Skidmore who, ironically, met 
his end in an auto crash. So I can't 
check with Joe but I have the feel- 
ing he took me many many years 
ago to meet a friend where I saw 
magnificent great pieces of original 
artwork illustrating scenes from 
KING KONG and that I was in the 
home of either Merian C. Cooper or 
Willis O’Brien. 

Willis Harold O’Brien died in Hol- 
lywood of a heart ailment on 8 Nov., 
1962. He was 76. Because his acolyte, 
Ray Harryhausen, “the man who saw 
KING KONG 90 times”, was abroad 
at the time, we could not get a state- 
ment from him in time for publica- 
tion but we can well imagine Harry- 
hausen’s keen sense of loss at the 
passing of the man who was the idol 
of his youth & the inspirator of his 
vocation. 

We will not say goodbye to Willis 
O'Brien in our pages but only au 
revoir because we know that all the 
rest of-our lives we will continue to 
enjoy revivals in theaters & on tele- 
vision of his LOST WORLD and 
KING KONG; and that babies born 
this year of 1963 will in 1975—and 
their children in the year 2000—dis- 
cover anew & thrill to & love the 
Wonderful Prehistoric World of Wil- 
lis O’Brien. END 


RIGHT Fil! 


FRAN STEI 
MEETS nic WOLEMA 


High in the Carpathian Moun- 


tains, a mad scientist works to 
revive the Frankenstein mon- 
ster. And he succeeds, in time 
for the living corpse to do bat- 
tle with a rampant wolfman. 
pgitaing: fangs, and action 
galore. Fight between the mon- 
sters is one of horror filmdoms 
finest. Stars Lugosi as Franken- 
stein, and Chaney as Wolfman. 


DoCmor DRACUIA 


Boris Karloff portrays a car- 
nival owner who locates the 
remains of Count Dracula. He 
brings the vampire back to 
life, and sends him on an ut- 
terly diabolical mission. Soon, 
however, Karloff realizes he 
has made a mistake, as Dra- 
cula turns on him! John Car- 
radine plays Dracula. Sequel 
is “House of Frankenstein” film. 
#2246/S7.99 
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This is it! The original motion 
picture featuring HG Wells’ clas- 
sic character. This effort in- 
troduced the great Claude 
Raines to the industry. Start- 
ling special effects by John P. 
Fulton, which show man who 
becomes transparent due to 
scientific experiments. A chill- 
ing absorbing film, one of the 
all-time greats. #2237/$7.99 


a #2227/87.99 


Follow-up feature to “Doom of 


Dracula.” Karloff stars as sci- 


entist disguised as Carny own- 
er, who is journeying the world- 
over in search of the Franken- 
stein monster. And, finally, he 
finds it... returning it to life. 
But then, trouble! For the Wolf- 
man arrives on the scene, to 
destroy the doctor and his new 
‘patient.’ #2247/$7.99 


One of Karloff's most memor- 
able performances; one of the 
great ‘horror films. Excavation 
in Egypt uncovers tomb of 
Mummy Im-ho-lep. That night, 
he comes back to life. Alter 
, murdering one of the scientists, 
the bandaged beast makes for 
London. 
reincarnation of his one-time 
Egyptian mistress. Film is Im- 
ho-TOPS! #2224/$7.99 


here, he seeks the 


Here is an exciting sequel to 
“The Mummy.” Lon Chaney por- 
trays the man of rotted cloth, 
as he terrorizes a scientific 
gathering about his sacred sar- 
cophagus. And, as fate would 
have it, he falls for the youn; 
lady scientist who is a part o| 
this expedition. This Munim is 
more brutal, more deadly than 
the Karloff one. #2269/$7.99 


HENGE: CREATURE 


A sequel to the original “Crea- 
ture” film, this movie has a 
second excursion into the 
beast’s Amazonian home to 
capture the monster. They take 
him into captivity and civiliza- 
tion. There, from the confines 
of an aquarium pool, the Crea- 
{ure brutally mangles his cap- 
tors and escapes! Rampant, 
the Gill-Man kills many! #2254/ 
$7.99 


One of the most popular mon- 
ster movies in history. A young 
boy visits a psychiatrist for to 
solve his various hang-ups. But 
the doctor, himself, is derang- 
ed, and hypnotizes the boy. Un- 
der hypnosis, the young man is 
convinced by the psychiatrist 
that he is a werewolf! Then, it’s 
off to kill for the doctor! 
#2221/87.99 


This is the big one! Vampire 
vs. werewolf in horrific shock- 
er. Bela Lugosi portrays the 
blood-gulper, who Subj gates 
a ferocious werewolf. And, then, 
together, the two go in search 
of unsuspecting ims. Lu- 
gosi is at his menacing best in 
this, one of his four vampire 
roles. The ending is a gripping 
gue that must be seen. #2267/ 


REWWAN>FDRACLL 


Dracula is back, in the form of 
actor Charles ’ Lederer. The 
Count moves into a small, iso- 
lated town and begins to live 
as a parasite, sucking the blood 
of the plain country folk around 
him. All goes well... until the 
infamous monster is found out 
...and hunted. One of the 
most unusual ‘Dracula films 
ever produced. A must. #2273/ 
$7.99 
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Many fans of horror films 
consider Christopher Lee the 
finest screen Dracula. And in 
film, his awesome talent 
is in evidence. Tall, violent, 
and menacing, Lee is the im- 
mortal count. Here, he travels 
from Transylvania to London. 
His plan is to ravage four re- 
spectable families in the great 
city. And this he does, brutal- 
ly! #2265/$7.99 


To order any 


A team-up of two great horror 
actors. Lionel Atwill portrays a 
mad scientist, and Lon Chaney, 
a truck driver killed in an acci- 
dent. Atwill discovers the body 
and through the use of high- 
voltage electricity, brings Cha- 
ney back to life. But the truck 
driver is no longer human: He's 
become an electric monstro- 
sily! #2264/$7.99 


Joan Crawford, star of “What- 
ever Happened to Baby Jane” 
joined with “Rosemary's Baby” 

ill Castle to create this mod- 
lay horror classic. This 
not for the faint-hearted, 
as itis about a series of brutal 
axe-murders. Is Crawford vi 
tim or killer? Warning: 
axe-killings appear in this film. 
A real shocker! #2266/$7.99 


of these items, please see last pa 


for convenient RUSH ORDER FO 
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A classic of filmmaking. The 
second filming of Hugo’s im- 
mortal novel stars Charles 
Laughton as the horribly mis- 
shapen hunchback called Qua- 
simodo. This brilliant film tells 
of the beast’s love for a beauty: 
The gypsit Esmeralda. And the 
horrors that befall the youn, 
girl in the France of yore. 

sensilive_ monster movie. 
#2238/$7.99 


JGHE oa 


Peter Lorre stars in 
ible film of a concert pianist. 
So far, not very frightening. But 
when he is possessed by dev- 
ilish madness, his gentle hands 
become instruments of vile 
murder. And then is unleashed 
the incredible Beast With Five 
Fingers. Lorre at his horrific 
best, with a fine supporting 
cast. #2230287.99 


EDGAR RICE BURROUGHS 
24 Fantasy-Adventure Novels 


There has never been a fantasy author quite like Edgar 
Rice Burroughs. Yet, beyond the quantity, there was 
quality. The characters and worlds of ERB have with- 
stood the difficult test of time. And now, you can own 
these previously out-of-print editions featuring Bur- 
roughs’ greatest works of imagination. And, as with po- 
tato chips, we’ll bet you can’t stop after just one! 


FULL COLOR FRAZETTA COVERS 


#21027 ETERNAL SAVAGE 95¢ 
#21030 LAND OF HIDDEN MEN 95¢ 
#21031 MONSTER MEN 95¢ 
#21103 LAND THAT TIME FORGOT 95¢ 
#21034 FrOpee THAT TIME 

7 


Ff 5 
#21104 OUT OF TIME'S ABYSS 95¢ 
#21107 Aes MASTER OF ADVENTURE 


c 
#21108 THE LOST CONTINENT 95¢ 
#21029 THE MAD KING 95¢ 
#21032 THE OUTLAW OF TORN 95¢ 
.. #21110 THE MOON MAID 95¢ 
#21026 BEYOND THE FARTHEST 
STAR 95¢ 


#21106 THE CAVE GIRL 95¢ 
VENUS SERIES 
#21109 LOST ON VENUS 95¢ 
#21105 CARSON OF VENUS 95¢ 
#21111 PIRATES OF VENUS 95¢ 
#21037 WIZARD OF VENUS 95¢ 
OR: ORDER THE ENTIRE VENUS 
SERIES FOR THE SPECIAL DISCOUNT 
PRICE OF $3.50 
PELLUCIDAR SERIES 
#21024 AT THE EARTH'S CORE 95¢ 
#21025 BACK TO THE STONE AGE 95¢ 
#21028 LAND OF TERROR 95¢ 
#21033 PELLUCIDAR 95¢ 
#21035 SAVAGE PELLUCIDAR 95¢ 
#21036 TANAR OF PELLUCIDAR 95¢ 
#21112 ieee tS THE EARTH'S 


co ic 
OR: ORDER THE ENTIRE PELLUCIDAR 
SERIES FOR THE SPECIAL DISCOUNT 
PRICE OF $6.25 
OR: ORDER ALL TWENTY-FOUR 
TITLES FOR THE SPECIAL DISCOUNT 
PRICE OF $21.50 


HOBBY KIT 


16 SNAP-TOGETHER 
PLASTIC PARTS! 


MOVEABLE 
ARMS & LEGS! 


Here she is! Brought sweeping out of the 
night, flying directly at your neck exclu- 
sively by Warren Publishing! Surely the 
collector's item of the decade! Our own 
VAMPIRELLA, star of her own magazine, 
debutante of Draculon, vamp of the veins 
and artisian of the arteries! In a limited- 
supply collector's plastic hobby kit that’s 
becoming more rare by the hour! And 
the hour is bewitching, as vivacious VAM- 
PIRELLA stands assembled before you 
on your hobby shelf! She has this special 
added attraction: movable arms and legs, 
anda pet black bat to perch on her shoul- 
der! She's a pert, pretty miss, and stands 
over 5” tall! She’s definitely a unique 
buy, and a certain contrast to your other 
hobby kits. VAMPIRELLA! —Princess of 
Draculon! VAMPIRELLA! — She hobnobs 
with Dracula Himself! VAMPIRELLA!— 
She: travels the world with Dr. van Hel- 
sing in search ot ustice for herself, and 
all others WHO CRAVE TO DRINK HU- 
MAN BLOOD! Yes, she’s all that and 
MORE! She's now a super collector's 
item hobby kit manufactured by YOUR 
POPULAR DEMAND! Don't hesitate! The 
supply is definitely limited! Order as 
many VAMPIRELLA kits as you can 

NOW! #2439 VAMPIRELLA KIT $2.01 


SHES FANG TASC! 


8” TALL! ALL PLASTIC! CLOTHES MADE OF CLOTH! 


You asked for them, and here they are! A collection of all-plastic figures to bend and pose in Sry position: Here are 


Universal Pictures’ preatest monsters, from Dracula to 


Black Lagoon. Use t! 


rankenstein; from the Mummy to the 
em as models from which to draw your own monsteriffic comic strips ...or use them as stop- 


reature from the 


motion models and make your own animated monster films. Or just pose ’em and decorate your room! 


THE MUMMY 


Many thousand years ago, a great 
Prince of Feypt was buried alive. 
His mission: To guard the great 
treasures of the kingdom. Now, 
from the ancient sarcophagi of 
ages-past comes Kharis, the killer 
mummy. And he looks to destroy 
the expedition that has defiled his 
final resting place. Made in the 
image of honey. #2493/$2.79 


FRANKENSTEIN 


Mary Shelley’s immortal creation 
lives again as an exciting bend- 
able doll. Here is the monster cre- 
ated by Dr. Frankenstein. Built 
from the rotted remains of decay- 
ed corpses, this green-hued gro- 
tesquerie is the perfect companion 
to your Mummy monster bendable. 
This jointed doll is in the ima 

of Boris ‘Karloft. #24947 $2.79, 


To order any of these items, please see last 
for convenient RUSH ORDER E 


DRACULA 


The sun has set, and the night 
casts its shadows over the land. 
Time it is for the vicious vampire 
known as Count Dracula to rise 
from the grave. Carefully . . . silent- 
ly... he goes about his gruesome 
work, searching for victims from 
whom to drink fresh blood. A fang- 
tastic figurine, cast in the likeness 
of Bela Lugosi. #2495/$2.79. 


a 
ie) 


THE CREATURE FROM 
THE BLACK LAGOON 


An aicaneo oneal expedition into 
the depths of the Amazon jungle 
locates one of the most amazin, 
creatures in history! He's a livi 
green his scale-encrusted body 
jalf-man, half-fish. He's the being 
of super-human Brora from the 
Black Lagoon! #2497/$2.79 
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THE WOLFMAN 


Under the riving rays of the full 
moon he prowls,his vile fangs 
gleaming in the night light. From 
town to town he runs, preying upon 
the innocents he finds therein. 
For this is the Wolfman, the animal 
in human form ... from whom no 
one is safe! Pit him against Frank- 
enstein! In the image of Lon Cha- 
ney Jr. #2496/$2.79 


INCREDIBLE 


NEW! FROM 


HOLLYWOOD! 


VINYL 
MOVIE 


MONSTER 
MASKS! 


Sturdy flexible 
but unbreakable 
all-weather vinyl 
masks. Reason 
ably priced so 
you can buy ‘em 
ALL! All great! 


“WIDE” FRANKENSTEIN! 
The square-headed mon- 
ster buff will DEMAND this 

#2560 “WIDE” FRANKEN- 
STEIN $8.95 


“THIN” FRANKENSTEIN! 
For the narrow-minded, 
this long-face Frank's a 
must! “THIN” FRANKEN- 
STEIN $8.95 #2555 


THE PHANTOM! His skull- 
like face and flaring nos- 
trils could make a statue 
sweat blood! #2561 THE 
PHANTOM $8.95 


To order any of these items, please see last 
for convenient RUSH ORDER 


A_ hearse-on-motorbike 
wheels, this handsome- 
Wy crafled kit has every- 
thing. The Grim Guard- 
ian himself is at the 
wheel of this hell-borne 
vehicle, as it blazes 
across the desert sands. 
A truly challenging kit, 
with chrome parts ant 
assembly instructions 
included. #2498/85.95 


Be the first one on your 
block to own the... 


A serpentine set of 
wheels, with a dragon- 
head seat and a pair of 
devilish wings on the 
side. Heavy tires, 
chrome parts, and doz- 
ens of realistic pieces 

ij make this kit a challenge 
for young and old. 
perfect companion to 
the EVIL-IRON TRIKE. 
These kits are expen: 
sive, but their Auality 
makes them _well-wortl 
it. #2499/$5.95 


THE SKULL! Immense, 
oversized skull! Classic for 
the Calcium Clique! And 
quite cracked! #2556 THE 
SKULL $8.95 


THE MUMMY! He leers at 
you from the AGES, this 
hast plopelled corpse of 
ainted Tannis! #2562 
THE MUMMY $8.95 


MIGHTY MONSTER KITS 


VERMILLION SKULL! A 
fearful fiery Roasting Red! 
The hard-headed hit of 
Hades! #2557 VERMIL- 
LION SKULL $8.95 


THE HUNCHBACK! De- 
formed creature cursed to 
slink through | countless 
catacombs! #2563 THE 
HUNCHBACK $8.95 


WOLFMAN! Really new- 
FANGled He | to break 
friends & influential peo- 
ee #2558 WOLFMAN 


MR. HYDE! The first and 
last (choking) word in 
beast-men! The sallow- 
eyed Fiend of Fiends! 

2564 MR. HYDE $8.95 
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KILLER 
GORILLA 


Over 8” tall, 
this is an excit- 
ing hobby kit 
of one of the 
most powerful 
creatures ever 
to roam the 
earth. A fero- 
cious pose by 
this real-life 
monster will 
add a brutal 
touch of the 
jungle to your 
room. Instruc- 
tions are in- 
cluded. Order 
#24102/$3.50 


KOMODO 
DRAGON 


This is a rep- 
tilian monster 
that really lives! 
This _ ten-foot 
long _ monster 
inhabits the 
isle of Komodo, 
where his fork- 
ed tongue lash- 
es out at the 
inhabitants _ of 
the land. The 
kit is over 7” 
long, and fea- 
tures this dra- 
gon in all his 
gruesome 16% 


METALUNA ROBOT! A 
metal man, shining sil- 
very. It could be YOU! 
#2559 METALUNA ROB- 
OT $8.95 


TOR JOHNSON! One of the 
greatest character actors 
etl ail Now YOU can 

Perfect! #2565 
TOR’ NOHNSON $8.95 


SAVE YouRMONSIERG! 


SAVE FAMOUS 
MONSTERS 


You must know how valuable Warren maga- 
zines are. You know how back issues increase 


mag, and keeps that run in superb condition. 
And has our title in gold type right on the 
spine! Fantastic! Order today! 


‘ Sa oy This Ge pets Te Wine Red 
spine and a black leatherette body. 
LONE RANGER #1 LONE RANGER #2 NE RANGER #3 PM LIBRARY CASE $4.50 y. 


#2674/$1.39 #2675/$1.39 #2676/$1.39 


ae SCI-FI WORLD 
i Hs | A oP Raker 

hi in old, 
FOREST AEN rare collection 


reats such as 
‘oe, Hawthor- 
fe ne, Le Fanu, 
STER_ editor 

FJA. Short sto- 
ries, ERB, Lu- 
gosi, Karloff, 
haney, etc. 
Long —unavail- 
able, back now f ad... 
in limited edi- ff “ of print. Good 
4 tion. Illustrated! Seog) ona rainy night! 
= - ~ - Order #21138/ ioe = Order #21137/ 

WOLFMAN FRANKENSTEIN $1.95 $1.95 
#2671/S1.39 #2673/$1.39 


‘Boy PasleRe 


EXCLUSIVE! MOTION PICTURE POSTERS. ORIGINAL FULL-SIZE ONE SHEETS IN 
COLOR AND MINT CONDITION! FEATURES BOND, HIS FOBS, aNd His women 


These are the films that made Bond famous! And the world’s most indestructible spy is back in the form of me 
nificent collector’s item posters. Each is a big 27"x40", and will add a touch of intrigue to your favorite 
wall. But our supply of these rare, high-quality pin-ups is limited, so be sure to order yours today! 


ae 
FROM RUSSIA ! eel 
WITH LOVE || I) GOLDFINGER lites 


FROM RUSSIA WITH LOVE #1 DRNO GOLDFINGER FROM RUSSIA WITH LOVE #2 
Two Color Full Color Full Color Two Color 
Matte Finish Matte Finish Glossy Finish Matte Finish 
#2956 $3.00 #2955 $4.00 #2958 $5.00 #2957 $3.50 


86 To order any of these items, please See last page of this magazine 
for convenient RUSH ORDER FORM, 


FULL 
COLOR 


MONSTER MOVIES 


8mm and SUPER 8mm FILMS BY HARRYHAUSEN IN BW OR COLOR 


Now you can own these Regular or Su; 
genre. Created by Ray Harryhausen, 


r 8mm home movies, each one an acknowled 
e world’s greatest special effectsman, these fims feature some of the mos 
astounding monsters and scenes of devastation ever filmed. And, if you uaumey 
imensio| 


Fleece, or with Sinbad to the demonic isle of Colossa, there’s the added 


so much so that 


ed masterpiece of the fantasy, 


with Jason in search of the Golden 
4 in of color. The colors full and crisp; 
ou will feel as if you are right in the midst of the action! Each film is a full 200’ in length 


and runs a total of twelve minutes. A complete set of Jason or Sinbad adventures runs close to a full hour! 


THE 4 FILMS OF 7TH VOYAGE OF SINBAD 


CHAPTER ONE 

“The Cyclops” 
Sinbad and his men interrupt 
their lengthy voyage with a 
stop on the dangerous Colos- 
sa Island. There, they seek 
food and water. Upon landing, 


they are met by the evil ma: 
gician Sokurah who is being 
chased by an enormous Cy- 
clops. It’s an incredible battle 
between men and monster .. 
until the genie of the lamp in- 
tervenes! BW: #22006 /$7.99 
Color: $15.95/ #22030 


CHAPTER ONE 

“Battle With Talos” 
Jason and his hearty Argo- 
nauts brave incredible peril 
to find the legendary Golden 
Fleece. And their first obstacle 
is an island on which lives 
the indestructible Man of 
Bronze known as Talos. Hun- 
dreds of feet tall, weapons are 
useless against the metal mon- 
ster. Can he be stopped? BW: 
$7.99/1120010 Color: $15.95/ 
#22034 


IN BLACK AND WHITE OR COLOR ON 200’ REELS 
HARRYHAUSEN’S “GOLDEN VOYAGE OF SINBAD” 


id life 
Is 


The legend of Sinbad the Sailor comes to vi 
in this magnificent motion picture. The four r 
represent an hour’s worth of swashbuckling thri 


effects by the master of animation, Ray 


CHAPTER 1 CHAPTER 2 


“SINBAD AND THE “SINBAD DUELS THE 
ORACLE” IDOL OF MANY ARMS” 

Sinbad begins his peri- 

lous journey by confront- 


In order to locate the 
whereabouts of the en- 


Is 
as Sinbad battles the creatures of legend. Special 
jarryhausen. 


chanted crown, the hero 
consults an Oracle in 
the depths of a dark cave. 
When the seer appears, 
the men know fear. For 
it is an enormous head 
of the most frightening 
Devil ever seen by man. 
And when they procure 
the information, the cave 
collapses on their heads! 
B/W #22042/S7.99, Col- 
or #22043/$15.95. 


CHAPTER 3 


“SINBAD CHALLENGES 
THE MONSTER” 
Sinbad and his men es- 
cape the clutches of the 
giant statue in a manner 
most amazing. And they 
move on to another dan- 
ger in their quest for a 
miraculous crown of sol- 
id gold. Only this danger 
is even more perilous 
than the last...a mon- 
ster of incredible power 
and size. Amazing! B/W 
#22040/$7.99, Color: 
#22041/S15.95. 


ing an enormous statue 
with six arms. Through 
the magic of an inde- 
structible sorcerer, the 
monolith comes to life 
and does battle with Sin- 
bad and his men. In the 
comfines of a gold-filled 
cavern, man vs beast, & 
a strange battle reigns. 
B/W #22038/S7.99, Col- 
or #22039/$15.95. 


CHAPTER 4 


“SINBAD AND THE 
MAGIC SWORD” 
Both Sinbad and the evil 
magician Koura arrive al 
the magic fountain in 
which rests the folder 
crown. Both have fought 
long and hard to attain 
this goal, and now they 
must combat each other. 
But Koura has an ad- 
vantage: A magic cloak 
and sword. The sword 
makes him strong; the 
cape invisible! B/W 
#22044/$7.99, Color 

#22045/S15.95. 


To order any of these items, please see last pa 
for convenient RUSH ORDER FO! 


CHAPTER TWO 
“Strange Voyage” 
Sinbad’s beloved Princess Pa- 
risa is reduced to six inches in 
height. Only a piece of shell 
from the egg of the monstrous 
Colossa bird the Roc can re- 
store her to normal. But the 
seas back to Colossa are 
fraught with danger ...such 
as evil winds, mutinous sail- 
ors...and the ear-piercing 
Sirens. Will Sinbad’s _ ship 
survive? BW:$7.99/ #22007 

Color: $15.95/ #22031 


CHAPTER TWO. 

“Triton, Lord of the Deep” 
The next impasse is the 
famous menace of the Clash- 
ing Rocks. These are moun- 
tains in the sea that are alive! 
Jason must pass thru them . . 
and faces destruction. Then, 
as doom nears, the giant God 
Triton comes to the resci 
And a surprise awaits Jasi 
in the waters floats a beautiful 
young girl! BW: $7.99/#22011 
Color: $15.95/ #22035 


Count Dracula! 
95¢ 


army! #21133/95¢ 


DRACULA RETURNS: 


Right where the original 
left off! Scientists revive 
#2106/ 


DRACULA’S BROTHERS: 
Are a blood-lusting horde 
of vampire bals! Dracula's 


CHAPTER THREE 

“Evil Magician” 
Sinbad and his men reach Co- 
lossa, and scale the craggy 
peaks to the Roc’s nest. There, 
they do battle with the great 
two-headed bird, and Sinbad 
is captured by the monster. 
If that weren't enough, a liv- 
ing human skeleton is brought 
to life by Sokurah to menace 
the adventurous seamen. And 
there are still surprises ga- 
lore! BW: $7.99/#22008 Color: 
$15.95/#22032 


CHAPTER THREE 

“Hydra of Hades” 
After being captured by the 
inhabitants of Colchis, land of 
the Golden Fleece, Jason 
breaks free. Then, in a dia- 
mond and gold studded cave, 
e finds fhe Fleece. But guard- 
ing it is the Hydra,a_seven- 
headed dragon. It kills one 
of Jason's men... and then 
foes after the hero himself! 
xciting! BW: $7.99 / #22012 

Color: $15.95/ #22036 


Dracula's back 
in a new adven- 
ture series of 
horror and ex- 
citement. Join 
the _blood-lust- 
ing Count in a 
thrill-packed 
journey ehnouae 
the many worlds 
of hell. Lively 
prose and sur- 
prise twists in 
the plot make 
this not-to-be 
missed enter- 
tainment. Don’t 
dare miss them! 


DRACULA'S GOLD: Lies 
in the mist of Dracula 
Mountain. And a race is 
on! Thrills. #21134/95¢ 
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to her normal i, 

looses his fire-breathin; 

on after Sinbad and Parisa. 
fast as he’s about to get them, 
the Cyclops comes to tl 
rescue. A battle to the death 
ensues, and the one-eyed| 
creature is beaten. The dragon| 
chases the pair to the sea... 
where itis a fight of fights! BW: 
$7.99/ #22009 Color: $15.95, 
#22033 


CHAPTER FOUR 
“Golden Fleece” 
Jason and his men 


is barred, first, by a acing 
fireball from the sky .. 

second by an army of killer 
skeleton warriors. hesertem 
from the teeth of the dead Hy- 
dra. And the nine skeletons 
battle Jason and two men in 
an incredible finale. Two men 
die, BW: $7.99/ #22013 
Color: $15.95/ #22037 


HAND OF DRACULA: 

Winds its gruesome f 

gers into the funeral bu: 
Weird! =#21042/ 


= 
DRUMS OF DRACULA: 
Beat as the vampire vs 
voodoo. Who wins battle 
tothe death? #21135/95¢ 


Cthuluh, a terrible en- 
tity from beyond time, 
is the subject of 13 in- 
credible stories by 
Lovecraft and others. 
Journey to the sunken 
world of R'lyeh in 
“Cthulu Mythos, Vol- 
ume 1” #21093/95¢ 


THE 


A_unique collaboration 
of talents, those of 
Lovecraft and Derleth, 
pécduced the six mind- 
ending stories in this 
haunting volume. Tales 
not soon forgotten! 
“The Shuttered Room” 
a classic! #21067/ 95¢ 


Return to the world of 
the creature 
ightmare per- 
9 incredible 
by Love- 
craft, Bloch, and other 
reat authors. “Cthulu 
thos, Volume 2” 

#21094/95¢ 


ness” in this collection 
of Lovecraft tales by 
the same name. Plus 
others. #21068/95¢ 


Here is a superb collec- 
tion of stories by Love- 
craft. Included are 
“The Moon Bog,” “The 
Unnamable,” and “From 
Beyond.” twelve great 
horror shockers in all! 
“The Lurking Fear’ 
#21092/95¢ 


Here are seventeen 
stories by Lovecraft . 
which include “The 
Beast in the Cave,” 
“The Horror at Red 
Hook,” “Imprisoned 
with the Pharohs,” and 
other tables. ‘The 


Tomb”  #21066/95¢ 


These paperback collections of classic comic book stories are long out-of-pring col- 
lector’s items. And, because our supply is limited, these books are expensive. But well 
worth the cost! Available nowhere else! Order now! 


BATMAN: The greatest ad- 
ventures of the caped Cru- 
sader and Robin. By Bob 
Kane. #21127/$3.50 


Noman; The companion 
volume to DYNAMO. More 
excitement with THUNDER 
agents! #21132 $3.50 


BATMAN NOVEL: An ex- 
citing novel in which Bat- 
man vs Catwoman, Joker, 
& Penguin. #21128/$3.50 


BATMAN VS THE PENGUIN 
Co-starring the Catwoman. 
4 book-length adventures, 
action-illed. #21130/$3.50 


To order any of these items, please see last pa 
for convenient RUSH ORDER FO 


BATMAN VS THE JOKER in 
5 book-length adventures. 
Great art; classic tales; 
thrills! #21129/$3.50 


Dynamo; The great Wally 
Wood character lives again! 
A super-hero most unusu- 
al! #21131/$3.50 


HOBBY 
s KIT 


Here's an incredible plastic model that glows in 
the dark! From “somewhere out there” it comes, a 
luminescent spaceship of alien invaders. This 
magnificent hobby kit is a big thirteen inches long 
when assembled. It comes complete with a dis- 
play stand, and carries a miniature scout ship in 
its launch deck. Additionally, the doors to the 
launch deck open so that the mini spaceship can 


be removed. 


xtremely detailed, each and every 


highlight stands out when you turn off the lights. 
Assemble an entire fleet of ships! #2492/$3.00 


paige RECORDS atten POE: 


EDGAR ALLEN PQES 
TALES OF 


NIGHTMARE A frightening narra- 
tion from the stories of Edgar Allen 
Poe. THE PIT AND THE PENDU- 
LUM is tough on your nerves, but 
wait until you hear THE TELL-TALE 
#2303, NIGHTMARE $2.29 


EDGAR ALLEN PQES 
ALES OF 


HORROR—SON OF NIGHTMARE 
A unique tale of horror spoken in 
eerie tones. Hearing this story is 
enough to scare you out of your 
wits. Wow! Order #2305, HOR- 
ROR, SON OF NIGHTMARE, 82.: 
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EDGAR ALLEN PQES 
TALES OF 


TERROR Classic tales of terror to 
make you shiver in your boots. 
Spine-tingling narrations of 
|ASQUE OF THE RED DEATH 
and THE PREMATURE BURIAL. 
HEART. #2304 TERROR, $2.29 


EDGAR ALLEN PQES 
House OF 


ra 


FRIGHT A grim, ghostly tale that 
will fill you with Nngering: fear and 
fright. You'll remember THE 
HOUSE OF USHER (his most fa- 
mous tale) with fear when qoute 
alone! #2306, FRIGHT, $2.2 


SUPER-DELUXE 


EATEX RUBBER 
WHOLE HEAD 


é 
THE MAD DOCTOR! Vile 
and venerable gent; he’s 
crept through a hundred- 
thousand monster pix, un- 
leashing beasties like the 
ones that follow. Realistic 
hair, beard! Order #2530 
THE (DEI (DET UXE) MAD DOC- 


THE WEREWOLF! Horren- 
dously hairy & fearfully 
fanged! alpratinegy Paint- 
ed By Hand, too! Weird & 
Wooly! Ideal & Inimitable! 
Perfect for Parties & Hal- 


THE ZOMBIE! Ghastly 
hand-painted pebbled 
green face, and corpse- 
pale yellow hair! Like he 
just came out of his grave! 
He could be you! Scare 
your family out of their 
wits! DELUXE ZOMBIE 
MASK $39.50 #2546 


THE MUMMY! Latex head- 
jiece shriveled so, your 
riends will think youre 
flaking apart! Han - 
ed a baneful beige, this 
spectacular disguise would 


THE PHANTOM OF THE 
OPERA! Lon Chaney's im- 
mortal makeup master- 
piece recreated for you 
classic horror freaks. Be- 
come a classic horror— 
you freak! Truly grue- 
Some, better believe! 
#2532 PHANTOM $39.95 


FRANKENSTEIN! The Mon- 
ster's Monster! King of 
them all, complete with 
matted hair and bolts in 
forehead and two ghastly 
red scars on his clammy 


MR.HYDE! Surely the most 
bestial version of Robert 
Louis Stevenson’s imm: 
tal monster yet! Be ano! 
er John Barrymore, Spen- 
cer Tracy or Jack Palance! 
Horribly Hydeous! #2534 
DELUXE MR. HYDE MASK 
39.95 


THE MUTANT! The hid- 
eous creature that attack- 
ed This Island Earth 


sating, silver-painted! 
an made monster of the 


GORILLA LOOSE! That's 
what they'll say when they 
see you in this one! Ideal 
for all occasions, mainly 
unpleasant ones. Highly 
realistic hair! Vicious teeth, 
too! #2549 DELUXE GO- 
RILLA MASK $39.95 


THE HUNCHBACK OF NO- 
TRE DAME! Quasimodo, 
deformed bell-rings 

plc creeping horror! Ci 
ines the best terrorific 

aspects Of the great film 


THE CREATURE FROM 
THE BLACK LAGOON! One 
of the fishiest folk heroes 
of the Fifties! All latex- 
rubber and hand-painted 
rim shade of green. 
#2536 DELUXE CREA- 
TURE FROM THE BLACK 
LAGOON MASK $39.95 


First “undergroun 
ful folk-hero-monsters of 
the fab, faded, fadded Fif- 
‘éen & red with yel- 
os eel eyes! Special LOW 
today for 


der 
"253 THE MOLE PEO- 
PLE DELUXE MASK 
$25.00 ; 


future! #2552 
(E MUTANT MASK 


versions of all time! #2548 
DELUXE HUNCHBACK 
MASK $39.95 


lowering Wostescertainiy 
Snarling! #2538 DELUX 
WOLFMAN MASK $39.95 


even scare the morgue at- gray handpainted face. foul, 
tendant! #2531 DELUXE #2542 DELUXE FRANK- DELUXE 
MUMMY MASK $39.95 ENSTEIN MASK $39.95 $39.95 


SPEGIALLY 


HANDS & FEET 


TO GO WITH 
MASKS ABOVE 


#2533 PHANTOM & 
MAD DOCTOR HANDS 


#2535 HUNCHBACK 


& MR. HYDE HANDS #2541 MUMMY HANDS 


#2553 MUTANT HANDS #2537 CREATURE HANDS #2539 WOLFMAN HANDS 
Fish may gotta swim, but Lagoon Crea- 
tures gotta FIN their Nay through the 
swampy morass of Life. It’s best to do 
one’s Terrorific Thing with these spec- 
tacular latex rubber pairs of hands, 
feet, fins, claws & paws, Specially 
Designed & hand-painted to go with 
the Whole-Head Monster Masks pic- 
tured above. Some of these hands go 
with more than one mask. Each set 
is LOW-PRICED at $19.95 a pair! Or- 
der ’em all today! 


#2543 LATEX RUBBER FRANKENSTEIN HANDS 


#2541 LATEX RUBBER MUMMY HANDS (1 
(1 PAIR) $19.95 


PAIR) ONLY $19.95 


#2551 LATEX RUBBER DELUXE GORILLA FEET 


#2553 LATEX RUBBER MUTANT PINCER-LIKE 
(1 PAIR) $19.95 


HANDS (1 PAIR) $19.95 


12550, LATEX RUBBER GORILLA HANDS (1 
PAIR) $ 


#2537 LATEX RUBBER LAGOON CREATURE 
HANDS (1 PAIR) $19.95 


#2553 PHANTOM OF OPERA, OR MAD DOCTOR 


#2539 LATEX RUBBER WOLFMAN HANDS (1 
HANDS (1 PAIR) $19.95 


PAIR) $19.95 


#2535 SELES OR MR. HYDE HANDS (1 


#2547 LATEX RUBBER MOLE PEOPLE HANDS 
PAIR) $19.9 


(PAIR NOT PICTURED) $19.95 


To order any of these items, please see last Pe je of this magazine 
for convenient RUSH ORDER ORM. 


STAR TREK HOBBY KITS 


FIVE GREAT PLASTIC MODELS TO ASSEMBLE! 
GALILEO? (©  — 


SHUTTLECRAFT 


ONLY The interplanetary transport of the Enterprise, 
the Galileo Shuttlecraft, is an exciting compan: 


STARSHIP di Star » this ion kit to your other space/Star Trek models. 
all-plastic hobby kit has a real light i idge, and i Nearly a full foot long, this kit is a detailed rep: 
e lica of the vehicle that's well-served Spoc! 


KIT a full foot long when completely assembled. Carefully craft- 
ed details. #2460/82.50 #24110/82.75 


© MR. SPOCK 


Mr. Spock, the logical First 
Officer from Vulcan, is now a 
great plastic model. Here, he 
does battle with phaser against 
a 3-headed alien snake mon- 
ster. #2462/$2.25 


KLINGON . 
STAR TREK 
BATTLE CRUISER EXPLORATION SET 


Here is a Klingon Battle Cruiser, most feared spaceship of fu- 

ture skies. Created by the Klingon Empire, this ship preys on | The Star Trek Exploration Set comes complete 
unsuspecting interstellar voyagers. Built to scale (same size) with Phaser, Communicator, and Tricoder. 
as the Enterprise, you can have the two ships meet in blazing Built life-size, these 3 pieces come in one kit, 
combat. Hang them from your ceiling! All plastic, easy to as- | are all-plastic and extremely detailed. You can 
Rat and accurately detailed, to the finest point. #2461/ display them; you canuse them ina film! #24111/ 


STAR TREK STARTREK STARTREK STARTREK STARTREK  STARTREK STAR TREK 
ONE Two THREE FOUR FIVE SIX SEVEN 


SEPA 


Adaptations of 7 ty epi- Features the classic "Ci- Spock goes wild in  WDevil in the Dark” is the Gods De- “Savage Curtain,” “Deadly Years, 
sodes, including “Dag- ty on the Edge of For- “Amok Time,” plus 6 the big onein this vol- stroy,"“Tholian Web,” “Cloud Min Mourns for Adonis,” 
ger of the Mind” and ever and 7 others. other Star Trek clas- ume of 6 adventures. and many more sto- along with 6 sci-fi fa- are 2 of 6 interstellar 
more. #2186/95¢ #2187/95¢ sics. #2188/95¢ #2189/95¢ ries, #2190/95¢ bles. #2191/95¢ yarns. #2192/95¢ 


STARTREK  STARTREK STAR TREK WORLD OF TROUBLE WITH SPOCK MAKING OF 
EIGHT NINE TEN STAR TREK == TRIBBLES_) =©MUST DIE STAR TREK 


MAKING OF 
STAR TREK 


Six great tales from the Inside look at the tv Behind scenes story Spock is a traitor as Classic book tells how 
show including “The show with photographs of one entire episode Kirk and Enterprise Trek was developed 
and 4 addi- 4 others for Trekkies. fm pall eS ome Glo- galore; lots of info. of Trek. #21065/ battle ange ships. and produced for tv. 
|. #2193/95¢ — #21071/95¢ #21096/95' #21064/$1.50 $1.50 #21123/95¢ #21069/$1.50 


90 To order any of these items, please'see last page of this magazine 
for convenient RUSH ORDER FORM. 


aa Within,” as “ObseSsion,” Im- 
“Spock’ S munity Syndrome,” plus 


PLASTIC HOBBY KITS! 


Now there are six great PLANET OF THE APES 
hobby kits. General Ursus and General Aldo, the 
warrior apes, Dr. Ziaus, the sage orangutan from 
PLANET OF THE APES, Caesar, the first ruler of 
the monkey world, and Cornelius and Zira, loving 
couple from PLANET OF THE APES. Together, 
they form a complete cast of the Apes’ Series 
most important characters. All the kits have 
snap-cogether parts, with movable arms and legs, 
and heads that turn. So there’s no messing with 
glue or paste! Paint them according to the cover 
illustration. Each kit comes complete with display 
stand and setting as shown on the box. All are 
kits you will be proud to display and build. 


TS. : iia en: 
DR. ZAIUS #2441 $2.50 CORNELIUS #2440 $2.50 


ATTENTION! BRAND NEW 
PLANET OF THE APES HOBBY KITS! 


Now you can own the same unique, high quality la- 
tex appliance that was used to turn Lon Chaney Jr. 
into his monstrous characterization, The Wolfman. 
Apply to your face with Spine gum (available at 
most drug stores) or with Creepy Skin paste, ad- 4 
vertised below. And, when the hand-painted nose \<( 
is fixed on your face, apply the gruesome Face Fur, / 
available below, You will be a complete werewolf. (: 4 
- There are two large air-}: 
holes in the appliance, 
for easy breathing. So 
life-like, you'll scare your 
friends to death! Become 
a make-up artist. And, 
while you're at it, order 
our fangs, glowing eyes, 
and other make-up items. 
You may be the next West- 
more. #2666/$1.39 


STICKS ON THE SKIN SELF-ADHESIVE WOLFMAN 

TO MAKE LUMPS ’N BUMPS | | wooL FOR HANDS OR FACE 
SS ee On Gal 

prin " - “lyourself from 

man to wolfman 
with this fuzzy 


flock of face fur, 
itself without direct from the 


Here’s a horrid |, 
looking gook to (3 a 
give your skin 
anew dimen- 
sion, Sticks by 


werewolf's lair. 
With Creepy 
Skin and Were- 
. | wolf nose, the 
horrid hair will 


glue; complete- | |’ 
ly realistic. Or, 
use it to attach 
other applianc- 
es to your face 


such as the make you the 


complete ly- 
bo mt a ae 

tighten the 
i tei care it 


f < 1 of your friends 
family #2668/ or people in the 


ZIRA, THE DOCTOR #24108/$3.50 3 ase gurel. #2667/ 


A positively gi 


To order any of these items, please see last page of this magazine 91 
for convenient RUSH ORDER FORM. 


UNCLE CREEPY 


UNCLE CREEPY painted by 
SANJULIAN. 28x20" of pul- 
sating | pigments. | Compli- 
ment to ie, companion 
to 6° Vampil. #2948, UNCLE 
CREEPY POSTER, $2.00 


z=! PIN UP POSTERS FOR SALE 


COUSIN EERIE painted by 
SANJULIAN. 28x20" of hor- 
rendous hues! There's nev- 
er been such a_ portrait! 
#2946, COUSIN EERIE 
POSTER, $2.00 


FREE 
POSTER! 
Given to 
Anyone 
who sub- 
scribes lo 
VAMPIRELLA 
Magazine 
for 2 
years! 
You can't 
lose on 
this 
amazing 
offer! 
See 
subscription 
coupon 
elsewhere 
this 
issue! 


+2928 6 FT. 


VAMPIRELLA 
Full-Color $2.98 


To order any of these items, please see last 
for convenient RUSH ORDER 


#2940 Side O: 


EERIE #41 Cover Full Color 


*20"x28" #2929 $2.00 


EERIE #23 Cover Full Color 
15x21" #2930 $1.50 


MOVIE FRANKENSTEIN Full 


Color, 21"x29" #2927 $1.50 


28" x 20" #2951, $2.00 


ale for $1.00 or two copies for $1.50! 


STECIAE DOUBLE POSTERS! CREEPY #46 & EERIE #40 
6x22" Full Color on both sides. Order one 


#2940 


VAMPIRELLA #7 Full Color 
20"x28” #2931 $2.00 


EERIE #46 Cover Full Color 
20x28” #2939 $2.00 


MOVIE DRACULA Full Color 
21x29" #2924 $1.50 


28" x 20" #2952, $2.00 


FM #100 Cover Full Color 
20x28” #2941 $2.00 


CREEPY #48 Cover Full Color 


20"x28" #2937 $2.00 


E 
az": 08" #2917 $2.50 


MOVIE BLACK CAT Full 
Color, 21x29" #2925 $1.50 


CREEPY +7 Cover Full Color CREEPY +10 Cover Full Color CREEPY #11, caver Full Gator 


28” x 20" #2953, S: 


je of this magazine 
‘ORM. 


VAMPIRELLA #23 Full fain: 
20"x28” #2942 $2.01 


EERIE #38 Cover Full Color 
20"x28" #2938 $2.00 


bt as 
EC TALES Full Color 
22°28" #2918 $2.50 


MOVIE KING KONG Full Color 
21°29" #2926 $1.50 


FM +93, Cover Full Color 
28" x 20" #2954, $2.00 


DINOSAUR SCENES HOBBY KITS 


DIMETRODON 


10" long replica of the finned 


ANKYLOSAURUS 


NEW! An indestructible dinosaur, due to 


lh the ferocious beast is a re 
One of the earliest 
's fin was an incredible 


cragontiy 
dinosaurs. It’ 
weather vane! #24105/$3.20 


GIANT BIRD: Called Phororhacos, 
this is a large meat-eating bit 

Could not fly, but was an jenor- 
mous 6’ tall. Kit is a large 6", and 
features all details, such as 4-toes 
angie devastating jaw. #2434/ 


CRO-MAGNON WOMAN: A perfect 
and necessary companion for the 
Cro-Magnon man. She, too, is over 
4" tall, and is posed so as to be 
frightened of monsters. Put her in 
cave, pending home, while hubby 
hunts. #2422/$2.06 


GIANT ALLOSAURUS: This kit is 

over 10" high, and stars the deadly 

cousin of the Tyrannosaur. Crea- 

ture was 0 tall, and lived in what 

is now the United States. Have him 
it the Triceratops. 

#2419/$3.U0 


SPIKED DINOSAUR: The Styraco- 
saurus, cousin to the Triceratops. 
Multi-spiked shield on head and 
horn on nose kept the meat-eaters 
at a great distance. Kit is over a 
foot lon, i fit him against ‘Rex!’ 
#2435/$5.00 


PREHISTORIC CAVE: Built to scale 
so that prehistoric humans can be 
laced inside. Hide your people 
rom the dangerous dinosaurs 
that lurk without! Detailed interior 
of cave to keep cavemen busy. 
#2418/$3.00 


FLYING REPTILE: The Pteranodon, 

the first of the winged reptiles. Kit 

features bird with 18- 2! wing- 

span. Creature would pluck fish 

from the sea to eat; had poor eye- 

sight but flew by sonar Fike bat. 
424/$2.00 


To order any of these items, please see last 
for convenient RUSH ORDER 


TYRANNOSAURUS REX 


NEW! The King of the Dinosaurs, the most powerful creature ever to roam the earth. This kit, 
when fully assembled, stands nearly 3 feet tall! An amazing plastic kit. 


#24106/$12.99 


his mace-like tail and spiked armor shell. 
A vegatarian, but an incredibly strong 
animal. One of the last of the dinosaurs. 
#24104/82.79 


SABERe TOOTH TIGER: Kit is over 

long, and features the most 
fenees mammal ever to walk 
the earth, Our ancestors were this 
monster's breakfast! Pit him 
against the Mammoth, his blood- 
enemy! #2420/$2.00 


BUILD AN ENTIRE 
PREHISTORIC WORLD 


Here is an incredible 
world of monsters 
against men. Create 
an entire diorama of 
prehistoric life with 
these excitin 
toric kits. 

are all of the best- 
known dinosaurs and 
early mammals. A 
challenging set of 
hobby kits; a must 
for all fans of ear-5 
ly life on our world. 


Build ‘em & display! 


NEANDERTHAL MAN: This is one 
of the first cavemen. Lived in what 
is now Europe, and could live in 
tem eratures of extreme cold. Kit 

-1/2" high, with detailed hu- 
man features. Put him in cave! 
#2421/$2.00 


GIANT WOOLLY 


MAMMOTH:The TAR PIT SCENE: Here is a perfect 
best-known of the prehistoric mon- setting for 
sters. Kit is over 14” long, and and other 


sc Mammoth, Tiger, 
lammals. Kit comes 


features the long-tusked beast in complete with setting, tree, sunken 


all of his glory. 
plant-eater, 
#2438/S6.00 


prehis-~ [¥2 
‘eatured 


JUNGLE SWAMP: Over 60 parts in 
this recreation of an ages-old pre- 
historic marshland. Includes fly- 
ing reptiles, cave-horse, vehi 
toric bird, pool, trees, and dino; 
saurian plants. Over a large 13” 
long. #2435/$3.00 


CAVE BEAR: A big 6" tall kit, and a 


most powerful beast of the Pleis- model kit is over 13” 


tocene period. He was exclusively 
vegetarian. This animal was an 


Mammoth was Rhino, 
alihough strong. 


and prehistoric "vulture. 
Scene of death and devastation. 
#2417/$3.00 


CRO-MAGNON MAN: Here he is, io 
all of his spear-throwing glory. 

is 4" tall, ana can be put in battle 
against the Tiger, or any of the 
other prehistoric dangers. Perfect- 
iy plokortioned for cave. #2423/ 


THREE-HORNED DINOSAUR: This 
long, and 
features the Triceratops, ] mon- 
ster that grew to over " long. 


amazing 1/3 taller than any bear Two deadly horns on head were 


of today. Worshipped by cults. 
#2433/$2.50 


pa aren of this magazine 


used to combat 


redatory dino- 
saurs. #2436/S5. 5.00 
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MoviNG- FACE INEXPENSIVE RUBBER 
MONSTER MASKS! 


VAMPIRE GIRL! Who says girls don’t go injSHOCK MONSTER! Horrible, ipainitating 
for monsters? Boy's'll sure go for a girl{monstrous rotting flesh wobbling before 
who wears this slinky mask. Alluring and |your startled friends’ eyes! This Deluxe, full 
especially would-be alluring femmes take|over-the-head mask will send ‘em quiverin’ 
note! Covers entire face and top of head. |in horror wen you walk down the suet 
#2502 GIRL VAMPIRE MASK $1.49 #2501 SHOCK MONSTER MASK $2.25 


mask, cu wont hve toe 
a0) oat MONSTER, 


Sites ‘aaa & i of head. #2503 THE 
MUMMY MASK $1.49 


“No red-blooded fan can do without this poster” 


-Forrest J Ackerman 


“An absolute delight! I love her!” 


-Isaac Asimov 
“Exciting pictures superbly presented & wonderfully captioned” 


-Phil Seuling 
HEIDI POSTER HEIDI BOOK 


HEIDI SAHA is so well-known and ador- 
ed in Fantasy Fandom circles that we 
decided to put a book on her and some 
of her more famous friends—like Ar- 
thur C. Clarke, Phil Seuling, Jim War- 
en, and Star Trek's creator, Gene Rod- 


36” by 24” (3 feet by two feet) black & 
white poster of Phandom's Pulchritu- 


dinous Princess, HEIDI SAHA! Now you 
can pin her to the wall, in one of her 
rize-winning costumes as Jungle 
ueen! Heidi is the greatest blessing 
that ever happened to the Comics, Sci- 
ence Fiction and Monster Fan-doms, 
as all Comic Art, Monster & Sci-Fi Fan 
Conventiongoers will attest! We'll RUSH 
your giant HEIDI POSTER Right Away! 
Order #2947 HEIDI POSTER $1.50 


denberry, to name a few! In this lavish- 
ly-printed 36-page slick paper prestige 
book is also very groovy and informa- 
tive data on this very groovy fan, and 
pictures. galore (particularly of all of 
er prize-winning stunning costumes at 
Comix & Sci-Fi conventions). This is a 
REAL FAN -Zine! 2-color cover, too, and 

‘opy by our own Forrest J Ackerman! 
Order #21059 HEIDI BOOK $2.00 


To order any of these items, please see last 
for convenient RUSH ORDER 


COLOR! PRESTIGE COLLECTOR'S EDITIONS 


Now you can own superb hardcover collections of fine 
work that is among the most unique in comics history. 
From the Golden Age of comics the stories in these vol- 
umes come, starring the greatest heroes of all-time. 


BATMAN & 
| ROBIN FROM 
THE 30's TO 
THE 70's. 
380 pages of 
the exploits 
of Batman & 
Robin. 36 pa- 
ges in_ full 
color. Book 
is (a large ue 


10: 1/2” Ci f 
or reproduc- 
tions of 50 
covers. 
#2146/$9.95 


SUPERMAN: 
FROM THE 
30's TO THE 
70's. An im- 
ressive col- 
lection of 
classic Su- 
perman com- 
Ic strips. 380 
big pages, 
many in full 


Ts 
10-1/2”.Plus 
50 cover re- 
pros. #2145/ 
$9.95 


4 TARZAN OF 
THE APES 
Retelling of 
the origin of 
the apeman. 

| New art by 
prea ae J 

jogarth, re- 

roduced in large 8.1/2" 
ull, rich col- by 11-1/2 
or’ on 160 | Full color, 
high - quality with commen- 

i tary by Gloria 

Steinem 


WONDER 


dition featur- 
ing her great- 


AT LAST! 
A FULL- 
SIZED 

150 WATT 


8mm MOVIE 
PROJECTOR 


PERFECT FOR SHOWING YOUR HOME 
MOVIE FILMS & 8MM MONSTER FILMS. 


Handles 200 ft. of film, Blower cooled, Easy threading mechanism, Rapid motor 
rewind, Vertical tilt device, Manual framer, 200 ft. take-up reel, On-off switch, 
150-watt projection lamp, Rugged, precise, all metal construction, Easy to take 
apart for cleaning, A cinch to thread, project, focus, rewind. Where there's a 
movie camera, there's a movie camera, there's pot to be a projector, and here's 
the perfect one—a full-size (9x5x10") unit with ruggedly built metal housing 
for amateurs as well as experts. Thunderbird projector compares with others 
costing Many times more—is perfect for both black-and-white and full color 
films. Both U.L. and OSA approved for absolute safety. Complete with a sturdy 
corrugated carrying case. Only $29.95 plus $2.00 for safe shipping and handling. 


THESE 
FEATURES: 


CAPTAIN COMPANY, P.O. BOX 430 
MURRAY HILL STATION, NEW YORK, N.Y. 10016 


Bey get of this magazine 


THINK THESE JIGSAW PUZZIES ARE EASY ? 


Tener) «4 CREEPY | VAMPIRELLA 
& GIVE 6M a TRY! 


Most jigsaw puzzles on the 

market today are little ‘ 

challenge to a true puz- fig UN Gap. this War- 
zle freak. Same old post- Sie, ode te Old. 
card illustrations...same [ij ? ee) Uncle 
old pieces. But these fan- >: i Creepy 
tastic kits are different. @ Qe. Site 
Weirdly cut pieces and daz- 9 = | fables 
zling illustrations will pro- poy saree" omins Torna 
i rf - rom Vam- 
vide you with hours of puzzle: Vy, magazine. pirella #2. 


making fun. All are in color. Over 250 Over 251 4 mounting. 
i pieces. ieces #2429 


"2825/82. #2426/ 2. é | $3.98 


APs compe oh) inal fea nul 
aya | matin’ RACKETEER 


—— ™ 
BN Hogarth: 50S nm STORIES 


Stunning 
colors & 
dramatic 
drawings 
make for 
r H an excit- 
jan orig- ‘ Ls, ing jig- 
i.jinal Sha- y 


From the comic page to film 
comes the mightiest 
hero of all! 


VENTURES and Save! 


You won’t want to miss a single 
episode of this classic Batman 
serial. Zombie men! Strange rays! 
Death-defying feats and mind- 
boggling traps! Each chapter is a 
cli pianger, more gripping than 
Enjoy the complete Captain Marvel the last! Andnow youcangetall six 
trilogy in your own home. Buy all films for the special rate of 
three films for the special rate $45.95! Don’t miss out on this in- 
of $21.95. Don’t miss out on this credible offer. Send for the Bat- 
chance to own a great film serial! man... today! 


To order any of these items, please see last page of this magazine 
for convenient RUSH ORDER FORM. 


ILM BOOK 


FRANKENSTEIN AND MALTESE FALCON 


Here are two exciting high-quality paperback books 
featuring photographs from every scene in the classic 
films FRANKENSTEIN and THEM LTESE FALCON. And, 
beneath every photograph, is the dialogue from that 
particular scene. Next best thing to owning the films. 


AMPIREL 


FAMOUS MONSTERS OF FILMLAND T-SHIRTS 
_..now in DAY-GLO. Colors! Don't get lost 
in the crowd! All shirts are washable and 
won't fade. Each is reasonably priced 
at $3.98. Specify #2701, Adult Small, size 
34-36; #2702, Adult Medium, size 38- 
40; #2703, Boy's Medium, size 12. Each 
VAMPIRELLA T-SHIRTS...now in shirt is emblazoned with the FAMOUS 
DAY-GLO Colors! Sure to make you MONSTERS Magazine logo, and features the 
the talk of the town! Shirts are grim visage of a decayed creature from the 
washable and won't fade. The cost early days of FM. And, with the added 
of each is only $3.98. Specify dimension of DAY-GLO Colors, you will 
size: #2704, Adult Small, size shine even more brightly in the blaze 
34-36; #2705, Adult Medium size of day. Or why not order both FM and 
38-40; #2706, Adult Large size 42- VAMPI, wearing each to suit your daily 
44; #2707, Boy's Medium, size 10. mood? Great for work or relaxation. 


FRANKENSTEIN THE MALTESE FALCON 
This is the classic Karloff version of Horror star Peter Lorre joins the im- 
Frankenstein. Starring Colin Clive, Dwight mortal Humphrey Bogart and Sydney 
Frye, and Karloff, this remains one of  Greenstreet in this scene-by-scene photo 
the great horror films. And here are all journal of the greatest mystery movie 
the scenes from that film, including the of all-time. The film tells of Detective 
birth of the monster, his oft-censored © Sam Spade’s search for a stolen art ob- 
killing of a girl, and his death in a burn- —_ject. His search is dangerous, and holds 
ing windmill. Over 1,000 pphologrs hs, | as many surprises for the agent as for 
pony with every word of dialogue from the reader. The book is in the form of 
the film. And, there is a surprise intro- 1,400 photographs from the film, and 
duction to the film; rare and seldom contains all of the film’s dialogue. 
seen. Size9"x12", #21113...$4.95. Size 9"x12"" #21114/$4.95 


WoW! Favasire IRON-ON TRANSFERS! 


COLORFUL IRON-ON EMBLEMS FOR T-SHIRTS AND SWEATSHIRTS! 


EACH IRON-ON STICKER IS NEARLY ONE FOOT HIGH (SOME LARGER!) WASHABLE COLORS. JUST IRON-ON AND WEAR! 


sapere gr ensOnALIZE 


rts or sweat- 

ith these big, 

on-on trans- 

fers. Why Be ea “part 

of the fad ? Scand 

#2650 #2653 CUP MENT are esgnaena’ #2646 #2654 
THE PHANTOM FLASH GORDON ee acd easy it = ZAP IRON-ON CAPT. AMERICA 
IRON-ON IR anc won't fade or run TRANSFER IRON-ON 
ct in the wash. 


DRACULA SUCKS 
Neath : ei 


JUST PASSIN’ PM ALITTLE DEVIL MADE ME 
THRU IRON-ON MONSTER IRON-ON DO ITIRON-ON 
$1.00 $1.00 $1.00 


To order any of these items, please see last age of this magazine 
for convenient RUSH ORDER FORM. 


UALITY HARDCOVER 
AND PAPERBACK BOOKS! 


ALL ABOUT COMICS AND MONSTERS! 


FLASH GORDON: IN THE ICE KINGDOM OF 
MONGO. A classic from the Golden Age of com- 
ics. Here is Alex Raymond at his artistic best, 
rendering, as only he can, the vicious world 
of Mongo... and Ming the Merciless. A big 
9" x12", the book is in hardcover and features 
152 beautiful pages. #2150/$13.95. 


= Se 3s: 


FLASH GORDON: INTO THE WATER WORLD OF 
MONGO. More fascinating exploits of the in- 
destructible hero, as he continues his battle 
against Ming the Merciless. These adventures 
are reprinted as they appeared 1936-1938. Mag- 
nificent hardcover volume of size 9" x 12” 
and 152 pages. #2151/$13.95. 


TERRY AND THE PIRATES. A classic 208-page 
hardcover collector's edition. The comic strip 
is no longer with us, but these adventures: from 
1934 and 1935 remind us of just how much fun 
it was! The book is a big 9-1/2"x12", Joaded 
with action as Terry battles the Dragon Lady. 
#2149/$12.50. 


THE CELEBRATED CASES OF 
DICK TRACY. This incredible 
hardcover volume features the 
greatest comic strips of the 
world-famous Dick Tracy. In- 
cluded are the finest strips 
from the years 1931-1951. 
You'll meet the infamous vil- 
lains that made Tracy a hero to 
millions of readers. Plus, an 
interview with the creator of 
Dick Tracy, Chester Gould. 
#2148/S6.95 


BUCK ROGERS. Here is the 
collection you've been waiting 
for! A beautiful hardcover vol- 
ume featuring the greatest of 
40 years of Buck Rogers ad- 
ventures. There are over 1,000 
individual strips in this book, 
many in full color. Enter the 
world of the 25th Century with 
the sci-fi wonderment of Buck 
Rovers ty great value! #2155/ 


THE PHANTOM. A quality pa- 
per-bound edition that features 
a complete Phantom adventure 
as it originally appeared. The 
volume is a large 8-1/2"x11", 
and is a full 80 pages big. Read 
this incredible tale of The 
Ghost Who Walks, created by 
Lee Falk. Visit the exotic jun- 
le-world that is the home of 
he Phantom, one of the great 
heroes! #2143/$4.95. 


MANDRAKE THE MAGICIAN. 
Reprints of the exciting adven- 
tures of fiction’s most incred- 
ible wizard since Merlin. Here 
is an impressive collection ot 
original strips from the 1938 
daily papers. The book is a 
quality hard bound edition, 
and is a big 9x12" large. Co- 
Starring the Herculean Lothar, 
Mandrake's assistant. #2144/ 
$5.95. 


i ince: of the. 
COMIC strip. 


A_HISTORY OF THE COMIC 
STRIP. A comprehensive his- 
tory that traces the develop- 
ment of the comic strip from 
its origin in the 19th century 
through its status in modern 
times. There are hundreds of 
illustrations in this quality pa- 
pemound edition. As well, the 
ook is completely indexed for 
easy reference. A definitive 
work on comics. #2156/$3.95 


ONSTES = HOMES 


at 


GREAT COMICS OF THE NEW 
YORK DAILY NEWS AND CHI- 
CAGO TRIBUNE. This is an in- 
credible book that has, be- 
tween its two hardbound cov- 
ers, the greatest comic strips 
in the history of the medium. 
Strips such as Gaoline Alley, 
Smilin’ Jack, Brenda Starr, 
Smitty, the Bumps, the Teenie 
Weenies, and many, many oth- 
ers. Great for nostalgic remi- 
niscing! #2154/$10.95 


SHOCK. If gruesome humor is pout cup of tea, 
then this is the book for you. For here is a pa- 
perbound collection of work by Spain's most 
monsteriffic cartoonist, Alfons Figueras. There 
are over 100 pages of grim humor in this vol- 
ine Ane it’s available only through us. #2165/ 


WEREWOLVES. Here is 
an informative volume 
on_ werewolves. This 
127-page paperbound 
book is jam-packed with 
anecdotes about real- 
life werewolves of past 
and present. Plus, a 
history of lycanthropic 
legends. Includes a mag- 
nificent_ map showing 
the world of wolfmen. to 
Specify #21022/$1.95. 


this 


VAMPIRES. This is a 
great book for students 
of vampirism and the 
living dead. Included in 
127-page paper- 
bound volume are facts 
about famous vampires 
of history, as well as 
information on the great 
undead of legend. There 
has never been a volume 

compare! #21021/ 
$1.95. 


dom’s 


20-page 


and 
graphs. 


MONSTERS FROM THE 
MOVIES. Here is a daz- 
zling history of the hor- 
ror film. Chock full of 
photographs 
most 
monsters. Has a special 
filmography. 
Book is a big 160 pag- 
es, plus four dozen rare 
exciting 

A must-have as 
book #21023/ $1.95. 


tastic 


of film- stories 


famous 


greatest 


photo- 
ood, 
#2152/$19.95. 


To order any of these items, please see last page of this magazine 


for convenient RUSH ORDER FORM. 


—C HORROR COMICS 
FROM THE 50's. Fan- 
collector's 
tion featuring 23 of the 


published. This beau- 
tiful hardcover edition 
isin full color and show- 
cases some of the fin- 
est comic art ever pub- 
lished, by such greats 
Frazetta. 


M IS FOR MONSTER. A pocket- 
sized book of ghoulish mon- 
ster gags. The jokes are grue- 
some and many: For example, 
How do vampires travel. Give 
up? By blood vessel, of course. 
And there are dozens upon 
dozens of jokes in the same 
vein. And many are accom- 
panied by humorous illustra- 
tions. This is a must for all 
lane monsterabilia. #2109/ 


THE COMIX: A HISTORY OF 
THE COMIC BOOK IN AMERI- 
CA. This is a factual and de- 
finitive book on the history, of 
the comic book. Thousands of 
little-known facts about com- 
ics, plus a history of the War- 
ren magazines. Many EC and 
classic comic pages and sto- 
ries reprinted. 16 pages in 
full color. This is THE book 
for all comic fans. Hardcover. 
#2153/$5.95. 


PLAYBOY'S 


Gotenl toon. 


PLAYBOY'S GAHAN WIL- 
SON. This is one of the 
funniest collections of 
cartoons ever assem- 
bled. Here is the maca- 
bre wit of America’s 
foremost horror humor- 
ist. Over 280 cartoons 
are featured in this 
slick 8"x11" paper- 


edi- 


ever 


bound volume, 145 of 
which are in full color. 
Hilarious! #2135/$2.50. 


CAPTAIN COMPANY, P.O. Box 430, Murray Hill Station, New York, N.Y. 10016 


CAPTAIN COMPANY RUSH ORDER FORM 


Just fill out this handy CAPTAIN COMPANY RUSH ORDER FOR\M, and enclose your cash, money order or check, 

and your items are on the way. Be sure to indicate first How Many you want, the Item Number, its Name, the 

Price and the Total Price; of each book, kit, film, etc. (If you’re ordering T-shirts be sure to also indicate the size.) 

Refer to our handy postage and handling chart (lower left) to add in the exact amount before adding up the final 

total. Please print clearly throughout. Mail to: CAPTAIN COMPANY, P.O. BOX 430, MURRAY HILL STATION, 
NEW YORK, N.Y. 10016. 


PLEASE PRINT CLEARLY IN BLOCK LETTERS: 


jvour wame ||] iT TIT 
[your anpress| |] ]/////{ {iT LIL 
[your erry [| TTT TTT TTT TTT TTT 
frou evar [ [TFT PTT ET a cose! TTT 


OUR GUARANTEE: Our Merchandise will please you or your money will be refunded (except, of course, on personalized items). 


WE PAY POSTAGE AND HANDLING CHARGES ON ANY BACK- 
ISSUE WARREN MAGAZINES ORDERED WITHIN THE U.S.A. 


Sorry, no C.O.D.’s. Add $2.50 for extra postage All foreign orders must be paid | TOTAL FOR 
and handling on orders outside the U.S.A. by a bank check in U.S. currency. | MERCHANDISE 


POSTAGE & HANDLING CHART. Use this easy guide to figure proper postage, shipping & handling ue vate Cus oncts 
charges. Add the correct amount to the Postage & Handling box (at right), to add the final “Total En- : i 


closed” which you will send us. 
: POSTAGE & 
If Your Order Is: HANDLING 
to $1.50 add $5.01 to $7.00 add... | 


U 
$1.51 to $3.00 add. . $7.01 to $10.00 add E TOTAL 
$3.01 to $5.00 add Over $10.00 add A ENCLOSED 


IMPORTANT! CHECK HERE iS 
IF YOU ARE ORDERING T-SHIRT 


MY PERSONALIZED . Make my 
T-SHIRT MESSAGE IS: Personalized 


_HOME MOVIE FILMS: SIZE: Shirt 
REGULAR 8mm FILM Lee ORAY: 
SUPER 8mm FILM aid i OO NAVY 


FAMOUS MONSTERS-110 


First KING KONG! 
Then Son of Kong! 
Then Ingagi! Then 
White Pongo! Then 
Mighty Joe Young! 
Then Konga! Then 
Cornelius! And fi- 
nally (and not a 
moment too soon 
to make millions 
swoon) the world 
of the horror cine- 
ma begat — — — — 


Like the Girl in the Arms of the World’s Most Grabby Gorilla, YOU TOO 
will be CARRIED AWAY by FAMOUS MONSTERS, the Original Monster 
Journal loaded with incredible edibles that you will literally eat up! 


HOTEL COMMODORE 
42nd & PARK AVE. 
NEW YORK CITY 


FRI-NOV8 - SUN-NOV 10 
SAT-NOV 9 _MON-NOV.11. 


Here it is! The most Monsteriffic Convention 
ever held! A World Famous Monster Rally spon- 
sored by Famous Monsters of Filmland Maga- 
zine—to be held on the Veterans Day holiday 
weekend in November of this year. 

Featuring a 4-day festival of famous names 
and fabulous events & exhibitions in the Wide 
World of Monsters, an All-Star cast of celebri- 
ties, movie personalities & Creatures—straight 
out of the pages of Warren Publishing’s Famous 
Monsters of Filmland Magazine! This is a Fa- 

' mous MonsterCon that will make: history! Make 
plans now to attend! 


fa) 


Like it? 
Buy it!! 


